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Compare the lavish ornamentation of the organ in the Cathedral, Seville, Spain 
with the unimaginative flat casework that has been the rule im recent centurn 
and we see that something invaluable was lost when organs no longer ’ 
given pretty faces. 
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ST. JOHN'S CATHEDRAL, WILMINGTON, DELAWARE. 


In any field LEADERSHIP is the natural result of 
QUALITY. Recognition of Mdller quality is evi- 
denced by our leadership in the ever increasing 
number of prominent installations. 


OTHER RECENT EPISCOPAL CATHEDRAL 
CONTRACTS INCLUDE: 


Jacksonville, Fla. 
Newark, N.J. 
Pittsburgh, Penna. 
Eau Claire, Wis. 
Indianapolis, Ind. 
Trenton, N.J. 


St. John’s Cathedral 
Trinity Cathedral 

Trinity Cathedral 

Christ Church Cathedral 
Christ Church Cathedral 
Trinity Cathedral 
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organ manufacturing history of 
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Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


| ORGELECTRA 


6525 Olmsted Avenue « Chicago 31. Illinois 
| NEwcastle 1-2001 
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Al Whalth of Experience ah ce 


This photograph of our assembly room, 
taken thirty-five vears ago, indicates the 
care and craftsmanship typifving the 
building of the instruments of the period. 

As the vears have gone by, new meth- 
ods and materials have found their way 
into the framework of quality. Tonal 
evolution has advanced with great speed 
and with corresponding musical results. 

Many of these older instruments are 
now being rewardingly rebuilt along 
tonal lines at a fraction of the cost of a 
new instrument, 

This is possible because of the con- 
sistent use of the highest quality materi- 


als and judicious planning for the future. 


AEnlian-Skinuer 
Organ Company 


Boston 25, Massachusetts 














REPERTOIRE AND REVIEWS 


Music for the Easter Season 
THANKS FOR THIS 
The reviews parti ularly appeal to me. After reading them 
Ne knous Whether lhe MUSIC 75 prac tical chur hy WuSiC OF 
whether it is a rapsody of dissonance to assail the ears of 
} ] =) an 7 : co SE ! a 
fhe ordinary music-lover, It is comments like this that re- 
new T.A.0.'5 courage to go on with the review service and 
i the an f Mest € flort 10 Serve the reade) bi, the publishers, and 


the composers; it would be no service whatever to anyone 

if aveviewer praised music he honestly did not like. Praise 1s 
} f } 

given where if 1s deserved. but Wn every CASE there are he 


mvaluable abbreviations by which each piece is completely in- 
dexed and catalogued physically, and these latter may be the 


Most miportant, 


THE LENTEN SEASON 

* AL—Bach-ar.Christiansen— "My Jesus,’ Cm, 5p, pu, md, 
Augsburg 18c, best for Good Friday, music from Bach's heart 
to yours; probably no composer ever felt the enormity of the 
crime of the murder of Christ as did Bach. 

A3P—W. Glen Darst—'‘Ride on in majesty,” F, 7p, sab, 
e, Gray 18c, H.H.Milman text, opens with a fine unison 
theme, then the same in 3-part harmony; another fine theme 
for the basses against a free accompaniment. Altogether a 
glorious Palm Sunday anthem for every church, cultured or 
humble. 

AP-—Harold W. Friedcll—''The way to Jerusalem,” Bf, 
lOp, me, Gray 20c, L.Young text, a bit too free but should 
be fine if you have a big choir that doesn’t have to lean on 
the organ all the time, and a congregation that won't  sus- 
pect you of singing the wrong notes. 

AP—Barth. Gesius—‘‘Hosanna to the Son of David,” Em, 
3p, pu, m, Concordia 16c, Matthew text, very ancient music in 
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eel A Wild Rose 0 
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eel) Paradisum 60 

@ee@Nocl (Christmas) 60 
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@e@\\ ith additional Hammond and Spinet Model reg- 
istration 


All arranged by Gerard Alphenaar 


Our 20 pa iinstrated Organ Catalog free upon request. 
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the very ancient manner but not for fun-loving churchmen ; 
a bit on the hard side, as much good church music should be. 

AS—Carl Halter—"He was oppressed,” Cm, 3p, pu, e, 
Concordia 16c, an “antiphon for Passiontide.”’ 

AL—Frances McCollin—'"O come and mourn,” Cm, 9p, 
pu, d, Ditson-Presser 20c, F.W.Faber text, with consecutive 
fifths, harsh dissonances; look it over for yourself. 

AOL—H. Alexander Matthews—"'Gethsemane to Golgo- 
tha,” 64p, me, Gray $1.25; writing a successful cantata is a 
pretty big job, and buying copies for a good-sized choir may 
be even tougher; it calls for 8-part work. Don’t take any re- 
viewer's word on a thing like this; it’s listed merely so 
you'll know it’s available. 

A8OL—Donald R. Romme—"'The Cross of Christ,” 45p, 
md, J. Fischer & Bro. $1.50, giving the “seven last words,” 
your sopranos will have to go high in the air and you'll have 
to have a dramatic sense when playing the accompaniment ; 
anyway here's a composer who is not afraid to use melody, 
beautiful and gripping harmonies, with rhythmic movement 
wherever the emotions of the text call for it. If you're 
sick of Stainer and Dubois, and you ought to be by this 
time, take a severe look at this. We don’t know who Mr. 
Romme is but we do know he was totally saturated with 
the text he was setting to music, and it is music too. It rings 
true. 

AP—Everett Titcomb—‘‘Hosanna to the Son of David,” C, 
ip, pu, me, J. Fischer & Bro. 20c, a serious setting for ecceles- 
iastical dignity rather than the shouts of joy that must have 
marked the original occasion; for ultra-sedate services. 

AS—Christopher Tye—"'Behold the Savior of mankind,” 
Gm, 3p, pu, Concordia 16c, $.Wesley text, an ancient chorale 
in severe style, for Good Friday. 

A8L—David H. Williams—"'O come and mourn with me,” 
Fsm, 4p, me, Gray 16c, F.W.Faber text, for Good Friday, 
solemn music evidently intended only to carry the words. 

A5JP—David H. Williams—''To Zion Jesus came,” Ef, 


6p, me, Gray 18c, ancient text, honest and appealing music 
New Organ Music 
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CORRECT ACOUSTICS 
SIMPLE FUNCTIONAL DESIGN 
ALL ENHANCE THE TONAL EFFICIENCY OF 
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AUSTIN ORGANS, INC. 


Hartford Connecticut — 


(Member Associated Organbuilders of America) 
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CHURCH MUSIC FOUNDATION is a nonprofit 
corporation dedicated to research and publica 
tion toward the improvement of church music 
Publicatiens include: 


"Schlieder Creative Harmony Series’ 
"Guideposts for The Church Musician" 
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that flows along beautifully without effort but certainly with 
welcome effect; this shows you how to write music, if any- 
one's interested. The second section alternates the juniors 
in a familiar melody with a brilliant Hosanna shout from the 
adults; maybe such frankly musical music could be out of 
place in a church, but this is Palm Sunday music, which 
makes all the difference in the world. It’s simple, but a gem. 

A3P—Frances Williams—'‘Jesus comes now,” C, 6p, me, 
Flammer 18c, text by R.Newton, simple, melodious, for 
volunteer choirs in the smaller churches. 


EASTER MUSIC OF LAST YEAR 


} ] } 
Sorry but Only these lWoO are deemed worthy of mention 


here: composers and organists are so everlastingly busy. 
} } } 
trying to imvent new choral groups and means, that the 
5 S 
ele rnally reliable four-part adult chorus is ¢ om plete ly Ne- 
} ] 
glecled. 


ASJE—William A. Goldsworthy—''First Easter Song,’ 
Dm, 8p, me, Gray 18c, text by Mrs. Goldsworthy, the music 
some of Mr. Goldsworthy’s finest, for every competent 
choir. 

AE—David H. Williams—‘‘Christ the Lord is risen to- 
day,” A, 6p, me, Gray 18c, for every choir, the real thing 
in music even if the text is one that was worn out decades 
ago and should have been discarded then. 

NEW EASTER MUSIC 

* AE—Ancient-ar.Getz— Christ the Lord is risen again,” 
Bm, 8p, md, Gray 18c, ancient text, an ancient-sounding 
tune in unison against a free accompaniment; sec ond section 
harmonizes the tune and attempts other devices for added 
interest. 

* A 3E—Ancient-ar.Hobbs—"'Joy dawned again on Easter 
day,” Ef, 10p, sab, 0, me, Canyon 26c, with parts for two 
cornets and two trombones, begins with the familiar ancient 
tune in unison against free accompaniment; a delightful 
canon between men and women in unison in the contrast sec- 
tion; why Mr. Hobbs didn’t give it the standard 4-part vocal 
arrangement we'll never know. It's music all congregations 
will understand and enjoy. 

*ASE—Ancient-ar.Overley—'That joyous Easter day,” 
Fm, 8p, me, Birchard 18c, ancient text, parts for three trum- 
pets and a trombone or horn; the supplementary instru- 
ments are essential to give life and lift to the music. 

A6JE—Dr. Joseph W. Clokey—" Jesus lives,”” F, 8p, me, 
Gray 18c, text by Dr. Clokey, melodious and rhythmic, an 
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New York 
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SERVICE 


KILGEN ORGANS have been inter- 
nationally famous for their beauty 
and clarity of tone, responsive action 
and reliability of performance. 

Interest in the organ, itself, often 
obscures a most important feature of 
KILGEN policy. 

This is the KILGEN Service 
and Maintenance organization. With 
factory-trained organ experts in the 
principal cities, and who cover the 
entire United States, supervised by 
experienced factory executives, KIL- 
GEN is said to have the largest and 
most expertly trained organ service 
division in the world, under the di- 
rect control of the company. 

KILGEN feels that to build the 
finest organ in the world is not 
enough, but that expert service 
should be available to their instru- 
ments after they are installed. 

When a KILGEN is selected, it 
means not only an outstanding organ, 


but expert service through the years. 








Che Kilgen Organ Campany 
Executive Offices and Factory: 


4632 W. Florissant Ave., St. Louis 15, Mo. 


Kilgen © JOrgans 


einen 
PURABILE AVDITY, $Y 


Eugene R. Kilgen, President 
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In Modern Design 


The Baldwin Electronic Organ is the culmination of a uniquely close union of musical and 
engineering skills. In creating this instrument, the Baldwin Piano Company explored and adhered 
to the rich, historical heritage of the traditional organ. Neither the “‘Romantic,”’ nor 

the ‘“Classic”’ or “Baroque” tradition has been unduly emphasized. Rather, a comprehensive 
instrument, which combines both Romantic and Classic characteristics, has been built: an 
instrument to meet artistic standards and professional demands, and within a practical range of 
size and cost. ““A Triumph of Tradition,” yet employing the ultimate electronic concepts 

as a means to the tonal end, the Baldwin Electronic Organ is the modern 


answer to the age-old need for music worthy of and appropriate to divine worship. 


BALDWIN 


ELECTRONIC ORGANS 


snnasiiniiiatiaiiomatamntensngraate 


SALDWIN PIANO COMPANY, -CRA-CINNATE. 2, OH FO 


BUILDERS O F: BALOWIN GRAND PIANOS e ACROSONIC SBine Ff PIANOS 
HAMILTON VERTICAL AND GRAND PLAN OS ° BALDWIN C€LECTROWIC ORGANS 
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anthem that keeps moving along with spirit, in a good 
combination for adults and juniors. 

A8SE—Dr. Joseph W. Clokey—’O make our hearts to 
blossom,” G, 4p, pu, me, Birchard 15c, R.Hillyer text, in 
harmony melodious, stately rhythm, undistorted 
harmonies all the way through, pleasant music, most ap- 
propriate for the Sundays after Easter when meditation 
rather than joy is the mood. 

AE—Hans Leo Hassler—"“Christ is arisen,” Cm, 3p, pu, 
md, Presser 15c, ancient text, the kind of music that will go 
best with congregations wanting to turn the clock back three 
centuries; to some people, anything fearfully old is good, 
and even if your own mind is not thus tainted, you should use 
an occasional piece like this purely for variety; but you'd 
better have a pretty good choir to get the harmonies exactly 
right. 

AE—Barth. Helder—''The strife is o'er,” Ef, 2p, e, Con- 
cordia 16c, and included in the same 4-page sheet 1s Helder’s 
Sing we triumphant hymns of praise,’ so you get two 
Easter hymns for the price of one; severe and worthy hymns 
for solemn services, but they have no burst of Easter joy 
such as the average congregation rightly expects. And we 
still can’t see anything wrong with either loveliness or bursts 
of joy in a festival church service. 

* AW 3E—Llanfair-ar.Gehrke—"Christ the Lord is risen 
today,” G, Ip, pu, Concordia Sc, and here we do get real 
Easter joy for every choir in the land; a pity to limit it 
to three women’s voices, so use your whole choir, the women 
on the first two measures, men on the next; or women on 
four and then men; no limit to what a good organist can do 
with this, including the use of the organ by all means. This 
is fine for everybody who still likes music and is not a slave to 
any set of notes. 

AE—Robert G. Olson—"'Hosanna,” Em, 13p, pu, e, Flam- 
mer 25c, text is nothing but ‘Hosanna in the highest,” so 
you can use it for the death of a politician or for Palm 
Sunday or for anything you like; the Composer is trying 
to do things with chords and you'll have to judge for your- 
self if he has produced something you can use to help your 
congregation. 

ASE—Kenneth E. Runkel-——The Victor Rises,” F, 11p, 
ssatb, d, Scholin 22c, E.A.Fuhrmann text, a pretentious anthem 
of good length, intended to be on the joyful side. 

AOJE—Richard Warner—"‘Alleluia Christ is risen,” A, 
10p, md, Gray 20c, the “alleluias” intended for junior or 
antiphonal choir against phrases of the hymn text by adults, 
one following the other; this has the makings of a good 


Church of Saint Mary the Virgin 


145 West 46 Street — New York 36, N. Y. 


Summer Course 


Two sessions of lessons and classes to be held 
June 15 - 30 
August 16 - 31 


Ernest White = Edward Linzel 


Details will be sent on request 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 


top to be closed without removing the light. Write for free 
booklet giving us the name of your organ 


MURLIN MANUFACTURING CO. — Quakertown, Pa. 
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John Finley Williamson, Pres. 
ALEXANDER McCURDY, Head of Organ Department 
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MS 1028—Ascendente Jesu in naviculam (SSATTB)— 
Wah cw cceaccwbreusedesscacsccune 
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CH 1037—Behold the Savior of Mankind—Tye...... 
CH 1033—He Was Oppressed—Halter.............. 


(Antiphon or Sentence for the Season) 


PALM SUNDAY 


CH 1038—Hosanna to the Son of David—Gesius.... 
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Sing We Triumphant Songs /Helder.... . 
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Schuetz—The Seven Words of Christ on the Cross— 
(Score) 
(Organ Score) 
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Cozens—The Road to Calvary (Score).............. 
(Choral Section) 

(SATB unless otherwise noted) 
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anthem but I have yet to find any junior choir capable of 
doing what is required of them here; anyway it’s worth your 
serious examination. From our viewpoint composers often 
work too hard to do something no other composer would. 

AW 2E—Richard Warner— ‘Alleluia to the Triune Ma- 
jesty,” F, 6p, e, Birchard 18c, C.Wordsworth text; here's some- 
thing a good organist could do much with, on a basis of 
adults in unison, changing the attempts at 2-part wherever 
he realizes they should be changed, and using the organ for 
all it's worth. The one thing musicians need more than any- 
thing else in this wide world is imagination; if you have it, 
get this 

AE—David H. Williams—'‘Easter Triumph,” D, 11p, e, 
Birchard 20c, “a fantasia on familiar Easter hymns,” which 
Mr. Williams has not ruined by too many attempts at 
cleverness, but since more services have been ruined by 
children’s choirs than by dull sermons, better confine this 
to competent adults and give the congregation something 
worth hearing instead of their darling little children to 
look at. If preachers knew how to do their jobs well, they 
would not have foisted children’s choirs on the otherwise de- 
corous morning services. 

AW3JE—Frances Williams—"The Lord He is risen,” A, 
8p, me, Flammer 18c, R.Newton text, and the piece is also 
published for standard choirs as well as variants of them; 
opening section is melodious, rhythmic, pleasant, convincing, 
so we say use the standard version for your chorus. If 
organists spent more intelligent effort on developing their 
adult choirs, there would be no need for all the substitutes 
invented in recent years. 

ASJE—Glad R. Youse—"'Glorious Easter Morning,” D, 
10p, e, Scholin 22c, text by Composer, opens and closes with 
a lot of alleluias, all with the accent on the last syllable; 
then a suitable section for 2-part juniors, and then adults 
tuneful and rhythmic; lots of other things too to please the 


average congregation; for volunteer choirs. 
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Whether you prefer electronic bells or the mellow tones of 
genuine cathedral chimes, you will find the finest in either 
made by Maas. Listen—then compare—you will understand 


why more churches and institutions select Maas. 


Regardless of your need—a simple bell tone or a fine 
carillon—you’'ll find the world’s greatest selection of bell 
and chime systems from our long line of fine instruments. 

The more than 21,000 installations of Maas Chimes, 
Carillons and Bell Systems attest to their superiority. 


Write for catalog covering our complete line of fine 


bell instruments and accessories. 
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Precision and suppleness of the CASAVANT 
mechanism, the happy balance of its sono- 
rous values, make the CASAVANT organ 
an instrument that the most renowned organ- 
ists appreciate and admire. 
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world’s finest electronic 
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bell tones never before : 
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unsurpassed in the tubvu- 
lar chime field... remark- 
able depth and warmth. 
For inside use with organ 
and outside amplification. 
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Pure, sweet bell tones that 
can be played with organ 
for inside use, as tower 
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world’s largest selling 
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Jutegrity in all its dealings is a 
natural outgrowth of the ideals of 
perfection which guide the Reuter 
Organ Company. Financial sound- 
ness and responsibility are a firm 
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exceptionally thorough, individual 
service to Reuter clientele, both 
past and potential, demonstrates 
that the selection of a_ Reuter 
Organ is an increasingly happy 
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An important new Cantata! 


We feel that this is one of the most important 
cantatas of its type to be issued in the past 25 years. | 
The choruses are 
melody and dramatic appeal always in evidence. 
High spots are the contralto solo, 
tears,” 
wounded for our transgressions.” 
difficult, in fact rather on the easy side. 


THE H. W. GRAY CO., Inc. 
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GETHESEMANE to GOLGOTHA 
by 
H. A. MATTHEWS 


A Lenten Cantata for 
Mixed Voices with Soprano, Contralto, 


Tenor and Baritone Solos. 


interesting throughout, with | 
“Drop, drop, slow 
and the baritone or contralto solo, “He was 
It is moderately 


Time of performance: 50 minutes 
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Dr. Roland Diggle — the Unknown 


By T. SCOTT BUHRMAN 


Who thinks he knew him better than anyone else 


_ DIGGLE began writ- 
ing for T.A.O. in 1919 and gradually increased his work 
until he became a regular fixture. At first he was quite 
decorous—a proper-Bostonian type who didn’t smile, since 
smiles are unbecoming a professional. But he soon learned 
that some of the rest of us were less interested in forms & 
ceremonies than in having a royal good time with the organ, 
and he not only joined in the levity but became its leader. 
Actually, for Miss Soosie’s sake we occasionally had to tone 
him down in a word or two. But the arrival of Dr. Diggle’s 
copy in T.A.O. office was generally a cause for rejoicing, with 
more chuckles from the copy-reader over his cracks than 
from all other copy put together. 

He was the briefest correspondent I've ever known. Even 
in my busiest recent years an envelope from him never 
brought the least shudder; I knew it was a note-head inside 
and even then not more than half filled with typing. I 
doubt if I ever knew a musician as devoid of bluff & pre- 
tense as he. Nor one so easily misunderstood by people who 
didn’t know him personally rather well. 

The end came Jan.13, 1954. He had been in poor health 
a few years ago but seemed to recover. The Sunday before 
he died he played the service as usual, though not feeling any 
too well. Monday and Tuesday didn’t bring much en- 
couragement, so on Wednesday he phoned his doctor, who 
decided to visit him; finding no cause for alarm, he left— 
and an hour later Dr. Diggle was gone. ‘I just wish we 
might all go as easily.” 

“We are all so stunned by Roland’s death. We had lunch 
last Thursday at the Organists Club and he was the life of 
the party. He had brought along his review of my Mosaic 
and we laughed until we cried. But what a coincidence that 
the last line of his review was the remark about me, ‘Dear 
W.A., is everything right with your soul?’ ”’ 

Dr. Diggle was such a devil that it was sometimes difficult 
to know if he was serious or fooling, but behind that exterior 
was a heart full of devotion to his family. One of the last 
things he said to his wife was something every woman would 
cherish. She was turning the light out so he could rest 
better, but he said “Leave it, Dear, I like to look at you.” 
This family-man trait moves us to show here only those 
photos which he seemed to prize most. Plus a drawing of 
The Author which he sent as the signature to one of his 
articles. 

He was born Jan.1, 1885, in London, England, came to 
America in 1904, became a citizen in 1912, received his 
Mus.Doc. 1914 from the Grand Conservatory of Music, New 
York, married Mary Webster in 1908, became organist of 
St. John’s Episcopal, Los Angeles, in 1914, where a 4-54 
Skinner was installed for him in 1925. The Sunday after 
his death, the console was kept closed. For the burial ser- 
vices the day before there was no music; honorary pallbearers 
were his old friends, Dr. Richard Keys Biggs, William 
Ripley Dorr, William A. Goldsworthy, Edward Gowan, 
Clarence Mader, Stanley Williams. The church was 


For simple genuineness he was a giant among men; 
he liked them all but the thought never occurred to 
him that he was superior to any of them or, more 
nobly still, that any were superior to him; his home, 
his family, his work, only they mattered. 


crowded. 

My guess is that Dr. Diggle should be rated primarily as 
a practical man. His early organ compositions were planned 
to meet the need of the practical church organist playing for 
the average congregation. After having published several 
hundred easy & melodious compositions in his earlier years, 
he began writing more serious and difficult compositions, half 
hoping there would be some organists with more intelligence 
than prejudice. Several generations of inculcated prejudices 
are a handicap few musicians ever overcome. What Dr. 
Diggle thought of the results I do not know, but he never 
seemed to turn back again to the earlier type of composition. 

Since biographical works refuse to adequately record the 
members of the organ world, we'll complete such biographical 
facts as are available. His organ teachers were W. S. 
Hoyte, Warwick Jordon, A. Messerer, and teachers in other 
subjects were Stanley Hawley, J. B. Knott. He studied the- 
oretical subjects with F, Bridge and J. F. Shaw. Prior to 
moving to Los Angeles he had been organist of St. John’s 
Church, Wichita, Kans., 1906, going to St. John’s Cathedral, 
Quincy, IIl., in 1910. Neither of his parents was interested 
in music or art—for which he said ‘Thank heaven” (or 
words to that effect) and he probably saw to it that his 
daughter should not be either. 

To earn his Mus.Doc. he wrote a symphony and a choral 
work on a given subject. He was a Mason and played for 
the Lodge a dozen years. ‘While I studied with teachers 
in England two years, I feel that I have taught myself all 
that really matters.” 

Only once did I get a long letter from him, and that was 
in compliance with a request for data; we didn’t get the 
data, as it seemed silly to him to bother with physical facts 
when living thought was much more important to anyone 
who could think. Here are some scattered quotations from 
that letter, with no effort to organize them formally. 

“IT have never set myself up as anything other than a 
writer of organ music that would prove practical to the average 
organist and enjoyable to the lay listener who knows nothing 
about music. Without doubt they must have made a place 
for themselves or I should not have reached a 200th published 
opus. It isn’t the money that has kept me writing but the 
encouragement I have received from organists in small places 
who have played my pieces; these organists in small churches 
with small organs have been responsible for most of the 
pieces I have written. 

“I wish you covld see the hundreds of letters I have re- 
ceived and the thousands of service-lists, from the badly 
mimeographed ones to the high-powered printed programs 
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of big city churches. I had 48 letters about the Passacaglia 
& Fugue and I'm free to confess that such letters always 
warm the cockles of my heart and it is this sort of encour- 
agement that has kept me going. From letters and service- 
lists I learn to know what type of piece is the most useful 
to the organists, and I suppose this 1s another reason why I 
have been so lucky in getting things published. Less than 
20 of the pieces I have written were written for recital work. 

If I have a kick coming it is that organists who could 
play such a piece as Toccata Jubilant, do not do so for the 
simple reason that it takes some practice to learn it well. 
So instead of putting a little work on it they play an easy 
piece they can read at sight. Now damn it all, while I like 
to see my Vesper Prayer on a program, I would far rather 
see one of the more difficult things there. 

‘However I am thankful for all the kindness, courtesy, 
encouragement and help the organists have shown me and 
I expect I shall continue to give them new things as long 
as the publishers will do them. 

“IT am inclined to agree that composing is 109% inspiration 
and 90% perspiration. I just do not like copying music, 
hence I usually sit down at my desk and just write a piece of 
music; if on playing it over it turns out to be a dud I burn 
it up, take a drink, and forget it. I cannot write if things 
do not work out easily. Last Christmas after a darn good 
dinner I wrote two pieces in about four hours that have 
gone quite well. I'll confess that I have written pieces I 
never even tried over, not even after they were printed; some 
of them I think are gosh-awful but at least some of them 
I think are darned good and worth playing even in the best 
company.” 

An interruption to say that Dr. Diggle almost always had 
his own inspiration for melodies and themes, exceedingly 
rarely borrowed any from outside sources; he evidently hated 
choralpreludes as much as I do, realizing that any one-year 
counterpoint student could write them by the mile, each one 
as good as any other, so such stuff held no interest for him. 

“Pieces published over 20 years ago are still selling and | 
receive programs from all parts of the world—England, Aus- 
tralia, New Zealand, South Africa, India, France, and in 
fact everywhere. The numbers on these programs are of 
the Will o' the Wisp, Allegretto Grazioso, type. One of 
the most popular, both here and overseas, has been At Sunset, 
published some 20 years ago. 

“Reviewers have been mighty kind and more than fair. 
A composer knows when he has written something above his 








Dr. Diggle and his One and Only Dorothy May 
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average and when I have done so I have never known the 
reviewers not to give it praise. 

“The worst thing a composer has to fight is the sloppy 
careless organist, one who mucks through a piece and kills 
it deader than dead. I care not how simple the piece or who 
the composer, it deserves fair treatment. After hearing scores 
of my things played I would say the two big faults are lack 
of musical feeling and the universal craze to play everything 
too fast. I remember one of the top-notch recitalists playing 
my Vesper Prayer and making it sound like a merry-go-round 
with a Tuba solo, and I remember the same piece played 
by Palmer Christian as a quite lovely little tone-poem. A 
composer can only give you the printed notes, only a Kind 
Providence and the player can give you the music.” 

Among other compositions there are piano pieces, ‘mostly 
fairly easy pieces for children, a few songs, some 35 anthems, 
my favorite being ‘Fairest Lord Jesus’ published by Gray, 
but the best-seller is a setting of the ‘Benedictus es Domine 
which I sold for the large sum of ten dollars and which, | 
believe, has gone into more than a dozen editions. 

“I suppose the best work and certainly the writing that 
has interested me most is what I have done for orchestra 
and chamber-music. Two of the suites for full-orchestra have 
been played a number of times and seem to go well with the 
audience. Here again the music is melodious and written to 
please the listener rather than the critic. 





Dorothy Grows Up—Dr. Diggle” Doesn't 
In sending this photo Dr. Diggle scribbled on a scrap of paper So sorry 
but paper very short owing to naughty government. Here 1s a picture o 
Dorothy and her pappy. She is sending it to her soldier friends inscrthed 
They're either too young or too old’.”’ 


“T seem to have unseen friends in all parts of the world. 
I never let a letter go unanswered and no composition has 
come to my desk that deserved some encouragement but that 
I have written the composer and given him a boost. This 
all sounds rather soft. 

“I still read everything in the way of books that I can put 
my hands on. I like radio and enjoy all kinds of moving 
pictures, especially the funny ones. I do not suffer fools 
gladly and would go a long way to miss a Bach recital. I'll 
sit in the cold Hollywood Bowl to hear a good orchestra but 
a concert of acappella music drives me nuts. I do not care 
for much of the modern organ music. I am not keen on the 
concert type of choir and I have a feeling that most of the 
choir music published during the past ten years has been 
written to exploit the cleverness of the choir rather than to 
be of spiritual help to the congregation. And so on all 
through the night. 

“As I look back over the past there are certain organists 
whose names stand out as having done some especially nice 
things for me, men who have gone to the trouble of icarning 
some of my things to play on tour and especially when play- 
ing out here in Los Angeles. Some have given programs 
made up of Diggle pieces and really worked hard to play 
them well. I can only say thank you to all—even to those 
whose pieces should have read, ‘Dedicated to but only played 
once by my friend Willie Pedalthumper.’ 
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Grandfather and Grandson Stevie 


There, old man, have I given you enough?” 

If I have given my readers enough to show the genuineness 
of Dr. Diggle’s personality, I'll be satisfied. He couldn't 
even be bothered with showing scorn for those who exalt 
the frills & fads of the worlds of art, including music; to him, 
such people, such attitudes, such ideas didn’t seem to exist 
on his horizon. So he spent his time enjoying himself and 
his work in music, and taking none of it with the slightest 
hint of deadly seriousness. I want to close this by quoting 
once more from him: 

“MANUSCRIPT-EXAMINATION FEES 
“The following scale of fees is announced to all interested 
persons: 

“For playing over a manuscript, with one-word comment, $5. 

“For same without comment, $5. a page. (In case of 
friends or acquaintances acquired late the night before in 
saloons, fees are doubled.) 

“For listening to a composer play his number which he 
says has ‘something new to say,’ $200. 

“For listening to work of a talented child, $500. 

For talking to same, $750. 

“For meeting new composer, male, $50. 

“For the same, female, $3.50. 

“For same, female, door closed, no charge.” 

In truth, it will be a long time before I forget the shock that 
struck and the gloom that came when I read that telegram: 
“Our friend Diggle died yesterday. Goldsworthy.” 

SOME ORGAN PIECES 
In spite of difficulties we call attention to a few of Dr. 
Diggle’s works, though realizing it cannot be adequately done 
under present working conditions. 

Allegretto Grazioso, 9p, md, Gray, a pleasant little piece 
of rhythmic music, musical & pleasing from start to finish, 
something of the Chopin spirit of grace & charm, cxcellent 
for any recital. 

Caprice Poetique, 6p, e, Fischer, simple melody, harmony, 
rhythm, ‘but all totally genuine; doubtful if many organists 
would know how to color such music today. 

Caprice-Musette, a Wedding Song, D, 6p, me, Schuberth, 
unadulterated playfulness, for your pre-wedding recital. 

Elegiac Poem, A, 6p, md, Sprague-Coleman, a grand piece 
of music for any organist capable of getting its message 
across; the greater artist you are, the more you'll do with 
this. 

Fantasy-Epilogue, Gm,  12p, d, Webster, one of Dr. 
Diggle’s best but it deserves far better registration than he 
suggested; doubtful if any better organ piece has been pub- 
lished in years. 

Legend of St. Michael, 9p, d, J. Fischer & Bro., an excel- 
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lent work that can never be played because by the time an 
organist learns how to play it, he’s lost interest in music and 
turns to mad ravings instead, A pity. 

Ode Heroique, 11p, d, Axelrod, somewhat like a free 
fantasia with lots to say, all in honest music values. 

Pastoral Romance, 5p, e, Gamble, one of the best melodies 
Dr. Diggle ever caught, treated with masterful skill. 

Prologue Elegiaque, Fsm, 9p, d, Marks, both fine work- 
manship and fine message, for church or recital, equally good 
for both. ; 

Rustic Scherzo, Bm, 6p, me, Schuberth, delightful, rhyth- 
mic, sparkling, melodious; give it spicy registration and you'll 
have a gem. 

Scherzo & Fugue, Em, l4p, d, Witmark, one of the best 
of modern pieces, real music in it, fit for your finest recital 
and also good for church use. 

Souvenir Joyeux, Af, 3p, e, Presser, a lovely melody over 
clean rhythms and undistorted harmonies, the kind of music 
that died when mankind began to examine the results under 
the microscope instead of in their hearts. 

Toccata Jubilant, 9p, d, Ditson, one of the best of his con- 
cert pieces, but play it as your heart, not his directions, tell 
you; you'll need lots of technical facility. 

Toccata Gregoriano, D, 8p, d, Gray, another fine one for 
competent players and music-hungry audiences or congrega- 
tions. 

And all this merely scratches the surface. The reader must 
remember that Dr. Diggle was not a humbug in any remotest 
sense; he wanted music to be musical, pleasant to hear. He 
was never afraid of the simple. He knew music had only 
three elements and he wanted them left in recognizable form 

-melody, harmony, rhythm. In recent years the church, in 
some sections at least, has grown better educated; its services 
are abandoning the superstitious & silly on the one hand, the 
catchy & entertaining on the other, so that its music must not 
be appealing in itself as music. That rules out the finest of 
melodies and rhythms, so that if they are used at all they 
must come, like the preacher's jokes, surrounded by more 
serious moods before and after. 





With Mrs. Diggle and Stevie 


A FEW CHORAL WORKS 

“Benedicite omnia opera,” D, 8p, me, Gray, an unusually 
good setting, carrying the text with convincing fervor, neither 
wasting time nor spoiling it by evident haste. 

“Fairest Lord Jesus,” F, 6p, s-a-b, e, Gray, good honest 
music for everybody, minus ugliness, minus inventions, minus 
pretentions. 

“IT will extol Thee,” D, 11p, t, ¢, Ditson-Presser, will 
almost sing itself, sure to carry the congregation along into 
the spirit of praise. 

“Lord speak to me,” G, 6p, me, Witmark, workmanship 
unusually good, spontaneously musical and appealing with- 
out being trivial. 











ST, LOUIS CATHEDRAL, ST. LOUIS, MO. 


Kilgen Organ Co.'s Solo and Great, upper left and right, now have new grilles 
bron porcelain, and stainless steel; Swell and Choir below them; console 
chow concealed behind the high altar. There's a Processional Organ 

the narthex, Stoplist in October 1949 issue, 


Social Security Information 


By GEORGE WOLK 
Manager of the Staten Island Office of the 
Social Security Administration 


Marcu 15th of each year has taken 
on added significance for the thousands of self-employed 
musicians and organists. Recent changes in the Social Se- 
curity Act, effective with the taxable year beginning January 
1, 1951, require that the self-employed individual, with certain 
exceptions, file a report of his net earnings received from 
self-employment along with his regular income tax return. 
This report, known as Schedule C, is filed with the Director 
of Internal Revenue serving the district where the taxpayer 
resides. It is required in all cases where the net earnings 
from self-employment in a bonafide business are over $400. 
in a taxable year. This requirement has its advantage to the 
self-employed because each year that net earnings in excess 
of $400. are reported, the taxpayer receives credit toward 
future possible benefits under the old-age provisions of the 
Act. Musicians who are self-employed and now age 65 
or older need only to have net earnings reported in two 
taxable years, each of which show at least $400. earnings, 
to guarantee a beneftt if the individual now decides to retire 
from active participation in the business. 

In order for the Schedule C to be filed correctly and com- 
pletely, the self-employed must have a social security card. He 
must record the number and name on the Schedule C exactly as 
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shown on the card and show, in addition, the net earnings, 
if such earnings exceed $400. The individual should deduct 
from his gross receipt all allowable business expenses shown as 
being deductible for business purposes. The taxpayer should 
also establish the fact that he 1s operating a bonafide business 
by showing the exact type of business venture such as, pro 
fessional musician or professional church organist. 

Some of the excepted professional classes of self-employed 
individuals that are not, at present, covered by the Act are 
farm owners and operators, doctors, lawyers, dentists, archi- 
tects, osteopaths, optometrists, naturopaths, veterinarians, chi- 
ropractors, Christian Science practitioners, licensed or regis- 
tered accountants, funeral directors, and professional engi- 
neers. Clergymen who perform their services in or for a 
church are also excluded from protection and do not file a 
report of their net earnings. 

If the required coverage is reported once every year, the 
self-employed musician or organist can file for the benefits, 
after age 65, provided he is not actively working in his busi- 
ness or receiving net earnings in excess of $900. in a taxable 
year. 

The social Security Administration has a special sheet which 
will assist you in correctly filling out Schedule C of your 
income tax form for social security purposes. If your self- 
employment work is covered by social security, go to the 
nearest social security cffice and ask for a copy of OASI-34, 
“Helpful Guides on Reporting Your Self-Employment Tax,” 
or ask for a copy at any branch of the Internal Revenue 
Service. 

Self-employed musicians and organists contemplating re- 
tirement from active work are urged to write, visit, or call 
their local social security offce for a full explanation of their 
rights and obligations under the law. A handy pamphlet 
to have is entitled “Do You Work For Yourself?’ and is 
free for the asking at any local field office of the Social Se- 
curity Administration. 


FINANCING ORGANS BY RECORDINGS 
A grand idea featuring Dr. William H. Barnes 
“St. Peter's Church presents Dr. William 

Harrison Barnes,” says the container of a 45 r.p.m. phono- 
graph disk recording the playing of Dr. Barnes on the 3-45 
Reuter organ he designed for St. Peter's Church, Chicago, 
with a list of the stop-names and brief notes about the music 
recorded on the disk: 

Campra, Rigaudon 

Yon, Gesu Bambino 

Franck, Fantasie in C: Andante 

Titcomb, Cibavit Eos 
The disk plays about 14 minutes and from the evidence we 
judge it was made to be sold to friends and members of the 
parish; which would be a grand idea for many other churches 
to adopt when a new organ has been installed. It has every 
advantage, no disadvantages. And when the playing makes 
the organ sound as attractive as Dr. Barnes has done here, 
much is to be gained for the organbuilder too. 

Dr. Barnes knows the extremes as well as anybody—both 
in organ design and in literature & playing—but has not been 
fooled into following any of them; people who still like music 
will enjoy what he has done here. 

NOT WORTH THE BOTHER 

“I severed my church connections. The churches 
appreciate so little; their politics is of the worst; know-it- 
all clergy are still with us. So I thought I would get out 
and let them have their arm-waving director and their peg- 
legged organist. Everyone is satisfied—and I am more so.” 
YEA, MUCH BETTER OFF 

“Instead of having 393 lawyers in congress, would 
we not be better off with 393 bankers or 393 barbers ?’— 
Robert R. Young, railroad executive. 
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David Craighead Recital 


Central Presbyterian, New York City, Jan. 25, 1954 
Both organbuilder and audience got a break 

when Mr. Craighead selected a good program and dressed 
it lavishly with the musical beauties of the organ instead 
of snarly reeds, screaming mixtures, and unending fortis- 
simos; heaven be praised, music from an organ. The 
program: 

Bach, Cantata 146: Sinfonia 

Buxtehude, How Brightly Shines 

Bach, Son.2: Vivace. Toccata F. 

Ducasse, Pastorale 

Rameau, Rollcall of Birds; Hen. 

Catherine Urner, Barcarolle 

Bingham, Primavera 

Messiaen, Serene Alleulias; Outburst of Joy. 
The public would never pay millions a year to hear orches- 
tras if they had only Diapasons and mixtures; the attraction 
is the messed choir of strings with their celeste effect and 
the great wealth of woodwinds, with occasional brass and 
flutes. And that’s what was used in Central’s Moller organ— 
its beautiful 8’ strings, celestes, woodwinds, mostly like 
the orchestra far beneath fortissimos. I believe Mr. Craighead 
used full-organ only once, in the final Messiaen; there the 
noise & brilliance were welcome. Note too that he translated 
his French and German titles into understandable English. 

His conduct at the console in full sight of the audience 
is admirable; never any fuss & feathers, bluff & nonsense. 
He plays from memory, evidently still likes music, especially 
organ music, and has a grand time finding the colors he 
wants for each particular job. And he wants colors too, 
not noise. When a phrase or sentence is repeated note-for- 
note, he plays the repetition on another manual—as it should 
be done invariably; monotony has no place in organplaying. 
Thin reeds and loud mixtures have their uses only in occasional 
climaxes; he held them in reserve for such purposes, not 
reaching too many climaxes nor holding them too long. 

The audience gave its little murmur of delighted approval 
only for the Rameau Birds and Hen—if anyone's interested 
in really reaching an audience—but it seemed to me they 
received with welcome every composition they heard, even 
the ancient and not too interesting Buxtehude and the riotous 
& empty noises of discordant Messiaen. Both graveyard res- 
urrections and insane ravings have their rightful places 
on serious organ recitals, as these pages have said in almost 
every review, but it’s fatal to let them have more than their 
limited attention; a recital is a feast of enjoyment, not a dose 
of medicine. 

The highlights were the constant searching for beautiful 
and constrasting solo voices, the resulting total absence of 
monotony, the variety of program content all the way from 
the long-deceased Buxtehude to the very living Seth Bingham 
who was there in the flesh and should have been happy in 
heart to hear how Mr. Craighead beautified his Primavera. 
Other graces were the not-too-noisy beginning and the very 
noisy Messiaen finale, the main body of the program fluctua- 
ting between pianissimo and forte; best of all was the relief 
from the: noise I’ve had to hear from this organ, and the 
registrational richness I got instead. 

We need more of the lightness & delicacy of staccato, such 
as much orchestral playing provides. Most music should be 
happy, not ponderous. When Mr. Craighead plays all his 
music with the crisp staccato he uses superbly in some of it, 
the legato mud will vanish and the organ will sparkle just 
as the orchestra generally does. Not all music, certainly 
not; but most of it. Music is happiness, with a dash of 
loveliness and meditation thrown in. Away with the con- 
servatory approach, the pedantic, the historical; on with 
more music for music’s sake. David Craighead is one of our 
best and most satisfying concert organists, with technic 
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confined to his fingers so that music alone fills his heart. 
His tours under Colbert-LaBerge Concert Management should 
take him to every large city throughout the nation wherever 
an adequately large 4m organ 1s available. 

If this trend continues it will restore the golden Farnam 
era of color, delicacy, sparklingly clear staccato, and honesty 
of judgment in the repertoire selected for public consumption, 
which noise & scream slowly annihilated during the past 
several decades. Ever see an organbuilder at any recital 
other than the dedication of one of his own instruments? 
If that golden era ever meets its restoration, even an organ- 
builder will again want to hear organs.—T.S.B. 


T.A.O.'§ MEMORIAL COLLECTION 
Gets an ancient magnet from Jean Pasquet 

We recently recorded the old nameplates 
donated by Mr. Pasquet; at the same time he asked if we'd 
like an old magnet. Silly question; we like everything we 
can get without paying for or stealing. The old magnet has 
a wood base 3 1/2” long, 7/8” wide, 13/16” high, on which 
is mounted the magnet 1 5/8” high, 1 1/8” wide; the wind- 
ing brings the diameters to 1/2”. Says Mr. Pasquet: 

“Don't know its history and Herbert Brown had no idea 
who could have made it except that it was very old.” 

Some day provision should be made for the preservation 
of all these trinkets and the enormous amount of organ- 
world fact being accumulated in our permanent files; but for 
the present we can’t think of anyone silly enough to be 
devoted to such things and care about their preservation. 





EASY DOES IT 

A Pedal Contrebasse gets itself lifted tenderly through a temporary opening 
in the grille of Roy Perry's Aeolian-Skinner in the First Baptist, Longview, 
Texas; it wouldn't hurt if organists remembered some of these hard jobs and 
planned recitals to make more people like organs better, 
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Vocal Tone 
{ By ROWLAND W. DUNHAM 


Associate Editor, Church Music 


SoME of the probleras pertain- 
ing to truly effective choir-training have been considered here 
briefly but definitely. Without some such group vocal devel- 
opment no singing ensemble can do anything but crudely 
mouth the text of any choral composition with an approxima- 
tion of the pitch indicated in the score. It is amazing how 
many church choirs do precisely this and nothing else. If an 
organist has any perception of real choralism and finds him- 
self assigned to direct a choir, he owes it to his professional 
conscience to investigate a subject on which he may know 
little. 

Correct placement of tone, resonance, and control of the 
breath, lead to the essential element of pure vowel sounds. 
In the production of these ideal tones there enters a matter 
that demands attention—not mentioned previously in these 
little articles. Presuming a start from oo with the lips pursed 
and the tone focused, the change to oh and then ah requires 
dropping the jaw. Simple as this may seem, few choir singers 
will venture to drop the jaw more than partially. Here is the 
important key to attaining full sonority and veritable accuracy 
in the production of vowel sounds. Watch any choir in per- 
formance. A criterion of genuine choir-training may be im- 
mediately ascertained by the degree of open mouths. A loose 
jaw is therefore to be obtained trom every chorister. 

Once these matters have been at least partially mastered 
there remain other details necessary for good singing. For 
now we might consider the matter of enunciation—the clear 
articulation of consonants. Again I refer the choirmaster to 
Dr. Coward who gives careful and comprehensive directions 
in his book. There is a tremendous challenge to secure any- 
thing like completely satisfying enunciation in singing. Few 
of the greatest artists are understandable invariably. Some 
are not understandable except occasionally. For this reason 
it is seldom of much consequence, in opera for instance, 
whether the work is sung in English or the original language; 
there are few operas based on English librettos. 

Many churches print the words of all choral music on the 
bulletins. This is probably wise because the congregation 
would usually know nothing about the text otherwise. If you 
go to a church service where this is the case, watch the in- 
habitants of wi age during anthems. They will be watching 
the printed words, either to find out what it is all about or to 
observe the passing of the music, with sometimes the expect- 





AMERICAN ORGANIST 


1954-37-2 


ancy of blessed relief when the choral efforts are completed. 

To secure good enunciation is indeed a herculean task. 
There will be no instantaneous success even with the most 
painstaking care. The greatest impediment is what Coward 
calls inertia. To generate the enthusiasm necessary to combat 
this barrier, and to secure the exaggerated consonant sounds 
that must be understood and practiced, will require drill and 
a comprehension on the part of every singer that will be found 
in only the superior choirs. 

It is so easy to let the singers go their own way. To the 
unthinking choirmaster the vocal facts of life will be un- 
known. If an organist wishes to develop a musically adequate 
choir he will have to become acquainted with an entirely new 
technic for which his organ training has furnished no prepara- 
tion. Of course he may let things go along lines of least 
resistance, hoping for the best and getting the worst. If the 
preacher and congregation are ignorant enough, he may de- 
mand and receive a raise in salary for the double duty, half 
of which he is not doing efhciently at all. It’s hard work 
to train a choir. The rewards should be apparent to any 
who attempt the assignment. Then, and only then, should a 
musician expect to have the rewards improve his economic 


condition.—R.W.D. 


Phonograph Recordings 


For T.A.O. REVIEWS 
Disks, like music and books, are reviewed here 
only when copies have been received for that purpose 
AEOLIAN-SKINNER ORGAN CO. 
The American Classic Organ 
Aeolian-Skinner 12” |.p. Vol.1, $5.00 

Since Mr. Harrison can’t be everywhere at 
once, he uses the phonograph recording to carry his message. 
Of all instruments, probably the organ has been kicked around 
more unmercifully than any other. All anyone needs in order 
to become an expert in organ design is to play an organ— 
no matter how old or how small—for a few weeks, and 
presto he's a long-awaited genius, telling all organbuilders 
how to do their jobs. Now G. Donald Harrison turns the 
trick against organists by producing a superb object-lesson 
in how to play organ music most beautifully. At the moment 
I cannot recall any disk with as much unadulterated musical 
organ beauty as fills this one. 

Music examples alternate with descriptions by Mr. Harti- 
son, dealing with an organ’s content voice by voice, in 
families—Duapason, flute, string, reed. All is loveliness on 

A LONG WAY FROM HOME 


k in the least artistic, but the Aeolian-Skinner factory built 
t in their own truck to the First Baptist, Longview, Texa 
mn the builder's Texas faculty had already done the prel 
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udtal work and then proceeded with the postludial. 





Aopen 














. 
the | 
reed: 
is ni 
noisy) 
main 
reed: 
dem« 
pares 
pose 
binia 
espe 
bit t 
woul 

Bu 
recor 
espec 
with 

Ar 
with 
bette 
on th 
there 
work 
and | 
B20 it 
mere 
you ; 


disk ; 


E. Pc 

4-81 

Colur 
Re 
Lis 


litera 
Amet 
62 in 
preci 
Edwa 
settin 
in di 
citizer 
as At 
men 

Orgar 
were 
21 w 
by M 





If 
rk 


ny 
a 


id 


i ee 


_— 








+e" tommereee 


the first side, and then the second side opens with the new 
reeds in the St. John Cathedral, New York City, and if that 
is not a masterpiece of recording I never heard one; the 
noisy reeds are, says Mr. Harrison's voice, 600’ from the 
main organ, yet even I, royal hater of all snarly high-pressure 
reeds, found this recorded example thrilling. The reed 
demonstrations do not produce lovely music to hear, com- 
pared to the other side of the disk, but Mr. Harrison's pur- 
pose was not musical beauty but appropriateness in com- 
bining organ voices for their best effects; and the player, 
especially in this half of the disk, was not above faking a 
bit to throw the vote as Mr. Harrison's voice predicted it 
would be. 

But regardless of all else, this is one of the most valuable 
recordings in the world for all organists and organbuilders, 
especially those who have tried to copy Mr. Harrison's work 
without the essential foundation of competence. 

And any recitalist who wants to know really what's wrong 
with his recitals that they arouse so little enthusiasm, had 
better study this disk diligently. Sorry, but what is printed 
on the front & back of the disk-cover had better be forgotten ; 
there's already too much of that sort of theorizing in the 
world of the organ. The disk, both sides, plays 42 minutes 
and you'll thrill to all 42 of them; you'll also hear an honest 
32’ tone on the record. If you, as I, have shuddered at the 
mere mention of ‘classic’ organplaying, don't let it worry 
you; there's not an unpleasant measure anywhere in this whole 
disk; it’s a masterpiece of unspoiled musical pleasure. 


E. Power Biggs 
4-81 Walcker & Aeolian-Skinner, Searlo Memorial Hall 
Columbia 12” I.p. ML-4820 
Reubke’s Sonata 
Liszt, Fantasia & Fugue on Bach 
Mass for Organ: Gloria; Credo. 

Here we have some of the greatest organ 
literature recorded on what was originally intended to be 
America’s’ greatest concert organ, built by Walcker in 1857- 
62 in Germany, kicked around Boston in complete lack of ap- 
preciation for a long time, finally rescued and glorified by 
Edward F. Searles of Methuen, Mass., who gave it its glorious 
setting and case; upon his death the organ was once more 
in dire danger, to be rescued by some wealthy Methuen 
citizens and put on the map with the help of such organists 
as Arthur Howes, Carl Weinrich, Ernest White. And these 
men in turn were influential in having the Aeolian-Skinner 
Organ Co. rebuild and preserve it; 15 of the original voices 
were not changed at all, 14 were switched around a little, 
21 were added to and revoiced, and 31 were installed new 
by Mr. Harrison. 








E. POWER BIGGS TAKES HIS OWN ORGAN 


with him on the left to play duets with the University of Buffalo's organ on 
the right. plus chamber must with the string quartet; behind each organ as 
the 16’ Pedal wood pipes joined together to make a vetlector; console folds 


up and fits into a windchest recess for travel, 


Reubke fills the first side and 21 minutes, some of it as 
thrilling music as an organist could want to hear; this work 
I consider the greatest ever written for organ, but though the 
Walcker organ came from the same country and approximately 
the same era, its limited accessories and colors do not give Mr. 
Biggs much help, but you'd never know it from hearing the 
record. Seems to me Columbia engineers owe an artist like 
Mr. Biggs a bit better workmanship than they provided here; 
he’s one of our greatest recording artists; nothing but the 
best is good enough. 

His Liszt concert piece makes grand listening and is 
masterfully done, this second side, with its two church pieces, 
taking 19 minutes. For color and variety the Liszt on Bach 
is even better than the Reubke. As the source and titles in- 
dicate, the other two Liszt pieces are church music, useful on 
the recording probably because so few people will ever other- 
wise know about them. 


“IT STRIKES ME AS A RESPONSIBILITY” 
By Wayne Frary, Zion Lutheran, Wooster, Ohio 
We have a fine organ; our people are proud 
of it—and it strikes me as a responsibility to give occasion for 
them to enjoy it. I offer no apologies for the program, un- 
orthodox or no; it suggested itself to me as something to 
interest their wide variety of tastes. 
John Cook, Hornpipe 
Franck, Chorale, E 
Langlais, Nativity 
Widor, Son.6: Intermezzo 
Purvis, Four Dubious Conceits: 
Green Boughs; Little Bells; 
Night in Monterey; Marche Grotesque. 
Their reaction was most favorable. I'm afraid they have 
encouraged me into another program. I am indebted to 
T.A.O.'s enthusiastic report of Walter Baker's recital for a 
revival of my interest in the Franck E-Major. I don't think 
any of the customers missed J.S.B. 
I enjoyed the Colbert-LaBerge article very much; we are 
sO prone to take such institutions forgranted. I heard the 
—organ recently, my second hearing; there is considerable 
feeling in these parts that the organ leaves much to be desired. 
Anyway it's loud. 
(Mr. Frary uses artistically-printed programs and_ gives 
the organbuilder credit—'‘The organ was built by the Schantz 
Organ Company, Orrville, Ohio.”’) 
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ROUND-THE-TABLE CAROLS 


The 1952 scene arranged by Donald D. Kettring and his associates in East 
Liberty Presbyterian, Pittsburgh, as the introduction to the Christmas season 
p , but a feast of carol-singing, never held in th 





in the Church. Not a banquet ‘ 
wuditorium but always in social hall ov partsh house. 


ASSEMBLING AN ORGAN FOR HIMSELF 
By Alden N. Bice, M.A.. Seattle, Wash. 

I'm only an outsider but organ music ts 
my pleasure and hobby. I own a Wurlitzer theater organ, 
5 ranks unified plus traps etc.; I paid an organ technician 
to help me dismantle it one day, and then it took me 9 man- 
days to remove it and transport it home. I finished all the 
rest of the disassembly. It is now in operating condition 
but I don’t have it enclosed yet. 

I recently acquired a Hope-Jones, in poor condition, for 
practically hauling it away. When I get the time I must 
releather the 4-set chest and probably the offset chests. The 
good part of the deal was a Chrysoglott in excellent con- 
dition and a large-size Xylophone and Glockenspiel. Now 


Beautiful hymns and carols | 
of Easter time in an illus- 

trated collection for the so- 

loist, or the family around 

the piano. Simple arrange- 

ments, for medium voice. 





Sougs FOR 
LENT AND EASTER 


Awake, Awake, Good People—Behold the Lamb of God— 
Calvary's Mountain—Christ Hath Arisen—Christ Lay in 
Death's Dark Prison—Christ the Lord Is Risen Today— 
Easter Morning—God So Loved the World—I Know That 
My Redeemer Liveth—It Was the Holly—Lamb of God— 
Lo, the Earth Is Risen Again—Love Is Come Again—O 
Darkest Woe—O Mortal Man—O Sacred Head—Won- 
drous Love—The World Itself Keeps Easter. 


$1.75 


compiled and arranged by 
Marie Pooler 


AUGSBURG PUBLISHING HOUSE + MINNEAPOLIS 15, MINNESOTA 


& 


I will rebuild my original installation to hold the larger 
percussion and move out the smaller traps, and eventually 
(ll have the start of a fine organ. Of course I’m afraid 
I'll have to move into the country and build a large hall 
to house the organ, because I intend to add several ranks of 
soft tones on low pressure as well as more high-pressure 
sets. 

I've met the whole plant personnel of Balcom & Vaughn 
and if I go much further I may apply some of the things 
I've seen at their plant and build my own chests and a new 
console. I trained to be a school-teacher but went into 
business for myself. 


~The CHARLES W. McMANIS Company 
Onan Builler 











10th & Gartield Avenue 
KANSAS CITY 2, KANSAS 


Ciaire Coc 


A ™ of O, ian 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Daleroze School of Music, David Mannes Music School, New York 





























. Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
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EpitorRIAL COMMENTS — 


Chiefly Recitals 


E very normal person likes fair- 
play; he not only wants to give it, but also get it. None of 
us likes back-stabbers. What a person says to our face we 
expect him to say also behind our backs. Among all forms 
of two-facedness, flattery is the worst. 

I've often been surprised, to put it mildly, to be with an- 
other organist for a recital and compare what he said to me, 
about the playing, with what he said to the recitalist when we 
went back to see him or her. That's one reason why I rarely 
meet a recitalist after a concert; flattery avails nothing, and 
there is not enough uninterrupted time to say intelligent 
things. For the same reason I resent preachers who block 
trafhc at the doors and go through the mockery of shaking 
hands with everyone, with a few words of meaningless 
comment. 

When I go to a theater (I haven't done it in five years 
or more) or to a store, I want to be free to go out about 
my own business when I’m through; I don't propose to be 
held up at the door by the owner or manager with a hand- 
shake and a bit of gibberish. 

Two ladies sitting behind me at a recital were 
preluding the music with softly-spoken but audible comments 
about the world of music in general, organ in particular. 
Generally the hearer agreed with views of her companion. 
The one doing most of the talking seemed to have circulated 
widely in the world of the organ, and innocently enough, 
or maybe I should say ignorantly enough, to accept whatever 
anyone wanted her to accept. 

Accepting ideas is dangerous. It has done harm in our 
civilization. We should never accept without first inspecting; 
if we lack competent mental equipment to make an adequate 
inspection, then make no decision either way but let things 
slide, unless we're being hurt in the process. I learned from 
the ladies that the organ was too big: it is nothing of the 
sort, it is only too loud. But on second thought I'm not 
sure it is even too loud; possibly the fault is only with 
organists who resort to its painful loudness too often and 
too long. 

I learned also that a certain organist is one of our greatest: 
his playing is quite ordinary; I've heard him several times. 
His greatness comes from an entirely different activity, which 
the ladies passed over as of no importance. 

I also learned that soandso plays recitals out of town for 
$75.00, and another gets $300.00; the ladies goodnaturedly 
named names. The gentlemen named would be horrified 
to know of the conversation. 

Why do people have to talk all the time? I read some- 
where, source now forgotten, that the best people talk about 
ideas, the medium ones talk about things, and the cheapest 
talk about people. It's exceedingly rare to hear anyone talk 
about Liberty except as something to hide behind when they 
want to go wild, and have no slightest right any more to 
any kind of liberty whatever for themselves. 

Anyway I'd rather work for a dozen organists & builders 
& publishers who talk little, think much, and work efficiently, 
than for a hundred thousand chatterboxes with heads so empty 
that you can plant any idea you want into them. 

There is something about Mr. Edgar Hil- 
liar’s style I can’t find in any other playing, though for 
rhythmic precision it reminds me slightly of Mr. Fernando 
Germani. I'm not able to describe it, but it incorporates 
relentless drive and vividness. He seems to know precisely 
what he intends to do and you feel he always intends some- 


2D, 


Which you are requested to skip 
if you don't want other men to say honestly what they think 


thing—never seems to wonder what he'll do now, never 
has merely a passive attitude. 

His tempos are fine, never too fast, never draggy. He 
doesn't let phrase-ends or sentence-ends throw him off pace. 
Maybe that’s what it is. It can be likened to horses taking 
the hurdles at a horse-show; some seem to hesitate - before 
the hurdle while others keep a steady pace and rise over the 
hurdles as though they weren't there at all. The program: 

Purcell, Trumpet Tune & Air 

Stanley's Concerto Dm 

Dandrieu, Fifers 

Loeillet, Air Tendre 

Arne, Flute Tune 

Bach, Fugue G 

Peeters, O God Thou Merciful 

Widor, Son.6: Intermezzo 

Boellmann, Ronde Francaise 

Vierne, Westminster Carillon 
The recital was played Jan.24, 1954, in old St. Paul's Epis- 
copal, established in 1833, in Richmond borough New York 
City, one of the series to be given each month for the benefit 
of the organ-rebuilding fund. It will be a great day for the 
organ world when recitalists use such things as the Peeters- 
Widor-Boellmann-Vierne set, and a doubly great day if they 
can play them as beautifully as did Mr. Hilliar; also a great 
day when they abandon the history-lessons in public and 
play only entertaining music. 

I wish I could analyze the elements of his style and say 
what makes him distinctive. “The secret of Beethoven is 
not fingers and notes, but inner feeling,” said Claudio Arrau 
in The Etude. That comes a little close to it, but with 
Mr. Hilliar the fingers & notes are right there delivering 
the goods and the style we commonly associate with “inner 
feeling’ isn’t in the picture at all. But none the less all 
the music is there. You figure it out. Just don’t miss a 
chance to hear him when he plays in your vicinity . 

Mr. Hilliar is one of the distressingly few concert organists 
who realize the composer is more important than the title, so 
he puts the composer's name first on his programs. 

When a man has no better basis on which 
to judge the merit of something new to him he will most 
likely consider Merit and Newness as synonyms and_ act 
accordingly. Mothers work hard to prevent their unthinking 
infants from doing the same thing; sometimes the kid gets 
ahead of its mother and there's a hurry call for the ambu- 
lance to get a safetypin out of its throat or poison out 
of its stomach. Infants, just like all too many adults, think 
something new must essentially be good. Once an adult has 
learned to think instead of merely believe, he forms his 
own opinions—which is precisely what the Creator intended 
him to do when He gave him a brain to think with and 
a personality to develop. 

In our organ world this failure to be ourselves and 
think for ourselves has been responsible for most of the 
horrors perpetrated today; such other horrors as remain 
outside this category arise from — who have no 
business in the organ world in the first place because they 
lack a true enjoyment of organ music, however much they 
admire the enormity of the technical facets of organs & 
organplaying.—T.S.B. 








EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, Ill. 
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Service 
Programs 
rx sean 
EASTER 
Easter Sunday is April 18; herewith a feu 
ervice from last year. As usual, many 


[Peruse # a program PAve had 10 he dis- 
carded because the organist forgot to give 
he name It fhe cr m pre fer ov arranges 
DR. CLARENCE DICKINSON 
Brick Presbyterran, New York 
Easter Morning Service 
Purcell, Golden Sonata: Largo 
Boisdeffre, Song of Spring 
Rousseau, Meditation 
An Easter Hallelujah, Vulpius 
Hallelujah, Beethoven 
Soul at heaven's gate, ar.Dickinson 
Glory to be the Father, Dickinson 
Lutkin, Meditation on Easter Hymn 
Preludes were by organ-harp-violin-cello. 
No evening service. 
DONALD D. KETTRING 
*East Liberty Presbyterian, Pittsburgh 
Vulpius-ar.Willan, Praise to Our God 
Titcomb, Alleluia Pascha Nostra 
Sullivan-ar.Whitford, Come Ye Faithful 
Bach-ar. Whitford, Awake Thou Wintry 
Lord of Hosts to Thee, Wennerberg 
Christ the Lord, D.H.Williams 
Yon, Christ Triumphant 
The whole bright world, Hill 
Praise to our God, Vulpius 
*Gaul, Easter on Mt. Rubidoux 
| heard two soldiers, Chapman 
Adoration of the Flowers, Clokey 
O Lord support us, Chapman 
Lead me Lord, Wesley 
Morning service was given twice to ac- 
commodate the crowds, at 9:00 and 11:00; 
evening service at 8:00 
EDWIN ARTHUR KRAFT 
*Trinity Cathedral, Cleveland 
Mastcal at 4:00 
Bach, We Thank Thee God 
Bach, Awake Thou Wintry Earth 
Hearts and voices, H.A.Matthews 
Faster Carol. Van Hulse 
The Risen Christ, Holler 
Ravanello, Christus Resurrexit 
O death where is thy sting, Hollins 
In Joseph's lovely garden, ar.Dickinson 


/ 
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Organ Architect 


Recitals 





Author of 
‘Contemporary American Organ’ 
(Five Editions) 


8111 North St. Louis Avenue 
Skokie, Iliinois 
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He 1s risen, E.S.Barnes 
Dubois, Alleluia 
ROBERT M. STOFER 
Covenant Presbyterian, Cleveland 
Goller, Lift Up Your Hearts 
Peeters, Aria 
Karg-Elert, Most Beautiful King 
Love Is Come Again, French-ar.W hipple 
Alleluia, R. Thompson 
Christ we do all adore, Dubois 
Promise which was made, Bairstow 
Hallelujah Chorus, Handel 
Widor, Son.5: Toccata 
**Titcomb, Alleluia Pascha Nostra 
Bach, In Death's Strong Grasp 
Corelli's Sonata F 
Christ Hath Arisen, Arensky 
Robin and Thorn, ar.Niles 
When Jesus in the garden, ar.Wasner 
Praise we our God, Vulpius 
This Glad Easter Day, ar.Dickinson 
Bach's “Christ Lay by Death Enshrouded 
In Joseph's lovely garden, ar.Dickinson 
Ravancllo, Christus Resurrexit 
The Church used a 12-page printed prog- 
ram; over two pages needed to list the names 
of those in whose memory flowers were 
given (givers were not mentioned, which is 
as it should be) one page taken to list the 
name of every chorister-—26 boys and girls 
in the junior choir, 19 girls in Westminstet 
Choir, 52 in the senior choir—19s-14c-7t- 
12b. “Playing of the McGaffin Chimes’ prel- 
uded and postluded both services. Four 
trombonists participated in the morning 
service, eight string players at the evening 
CHARLES DODSLEY WALKER 
*Church of Heavenly Rest, New York 
Family Eucharist at 9:00 
Farnam, Toccata O Fil et Filiac 
Service, Willan 
Magdalena, Brahms 
Alleluia, R.Thompson 
Schroeder, Christ Lay in Death 
Choral Eucharist at 11:00 
Bach, My Spirit be Joyful 
Krebs, Dearest Jesus We Are Thine 
Sleepers Wake 
O God Thou Holy God 
Purcell, Trumpet Tune & Bell Symphony 
Trumpet Voluntary 
Voluntary C 
Service, Willan 
With a voice of singing, M.Shaw 
Festival Te Deum, R.V.Williams 
Alleluia, R. Thompson 
Langlais, Christus Vincit 
For the 11:00 service Mr. Walker used 
three trumpeters, beginning their instrument- 
al prelude at 10:30. We wish there were 
room here to reproduce in full the rector’s 
Easter message filling page 6; it was the 
real thing, surpassing all other such  state- 
ments. He evidently appreciates his organ- 
ist too, for he had Mr. Walker's name on 
the calendar twice, his own only once. The 
Rector: Dr. John Ellis Large, of whom these 
pages have already bragged on various oc- 
casions when the Church of the Heavenly 
Rest was dealt with. 
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MARTIN W’. BUSH 

of Omaha, Neb.. has retired from the Uni 
versity of Omaha after more than twenty 
years of service, retaining only his First Cen 
tral Congregational whose congregation he 
has served over forty years—with such satis- 
faction on their part that they installed a 
neu organ some few years ago Just to give 
him “an instrument worthy of his talent.” 
Mr. Bush was horn in Omaha: that he 1 
wll there speaks volumes for his stability 

t man defnitely with honor in his oun 
home town, 


EVENTS FORECAS | 


Items for this column should be mailed as 
soon as all essential facts are available. 

Berea, Ohio, Baldwin-Wallace, 22nd an- 
nual Bach festival, May 21 & 22, organ, 
orchestra, chorus, etc., covering a wide range 
of Bach's masterpieces in all classes includ- 
ing some works rarely heard. 

Buffalo, N.Y., Louis H. Huybrechts, len- 
ten recitals in St. Louis Church, Tuesdays 
at 11:55; March 9, Buxtehude, Handel; 16, 
Mendelssohn, Brahms: 23, French music; 30, 
American: April 6, Belgian; 13, Bach. 

Canton, Ohio, First Methodist musicales, 
April 11, 8:00, Bach's “Christ Lay in 
Bonds’; 20, 8:15, Claire Coci recital; May 
12, 8:15, W. Robert Morrison, lecture-re- 
cital. 

New York, N.Y., Lily Andujar Rogers 
recital, Ernest White Studio, March 8, 5:30. 

Radio, Bruce Prince-Joseph, WNYC, ‘‘four 
centuries of organ music,” Sundays at 8:30 
a.m., Feb.7 to May 2. 

St. Louis, Mo., Alec Wyton — recitals, 
Christ Church Cathedral, Thursdays March 4 
to April 15, 12:35, April 22 to June 10, 
12345. 
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Some protected territories are still open to 
qualified representatives. 


Meeting the Needs of the Greatest Cathedrals... 





Contact: Mr. Martin Wick, President 
Wicks Organ Company 
Highland, Illinois 
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Worcester, England, Three-Choirs Festival, 
Sept.5 to 10, 19 events scheduled; details 
from the secretary, Bank Buildings, Cross, 
Worcester, Eng. 

AUGUST MAEKELBERGHE 

St. John’s Episcopal, Detroit 

Fridays March 5 to April 9, 
*Angeleli, Theme & Variations 
Yon, Marche Pastorale 
Tchaikovsky, Andante Cantabile 
Edmundson, Cortege 
Widor's Sonata 2 
“Bach, Prelude & Fugue Dm 
Beethoven, Theme & Variations 
Reger, Toccata; Impromptu; Toccata. 
Milhaud, Pastorale 
Franck, Finale 
*Widor’s Sonata 5 
*Handel, Con.13: 
Bossi, Siciliana 
Dandrieu, Rondeau 
Mendelssohn's Sonata 2 
Schumann, Sketch Df 
Liszt, Prelude & Fugue on Bach 
*Bach’s Concerto G 
Franck, Chorale Bm 
Vierne, Impromptu; Clair de Lune; 

Westminster Carillon. 

*Franck, Phantasy A 
Vierne, Scherzo 
Maekelberghe, De Profundis 
Mendelssohn's Sonata 6 

All programs from Feb.5 to April 9 print- 
ed in full on an attractive 4-page program; 
Mr. Maekelberghe is one of the all too few 
organists who realize that the composer's 
name is more vital than the title of his 
composition, so. the composers’ names come 
first. It is a blessing to have no graveyard 
resurrections or modern monstrosities on 


P2215 


Introduction: 


Allegro 


these delightful programs. Which is  pre- 
cisely as it should be. 

MARIE SCHUMACHER 

St. Paul's Episcopal, Westheld 


March 28, 5:00 
Langlais, Death & Resurrection 
Bach, Christ Lay in Death's; 


O Man Bewail; O What Shall 1. 

Dupre, Cortege et Litanie 

Kirnberger, Heartily I Yearn 

Brahms, Heartily | Yearn (two versions) 

Reubke’s Sonata 
ERNEST WHITE, Mus.Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
March Choral Music 

**Gregorian, Missa Paenitentia 

*Rehm, Missa Ferialis 

Victoria, Domine non Sum Dignus 

**Gregorian, Litany in Procession 

Byrd, O quam gloriosum 

Peeters, O salutaris Hostia 

Titcomb, Panis angelicus 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, 





New York City 

Telephone: SEdgwick 3-5628 
NIGHT AND DAY 

EMERGENCY SERVICE 


Yearly Contract 





| ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


| An Organ Properly Maintained 
Means Better Music 





A TECHNICAL 


MAGAZINE—NOT 
Kodaly, Tantum ergo, 1 
“Viadana, Missa Cantabo Domino 
Byrd, Ave verum 


* Gregorian, Litany in Procession 
Morales, O vos omnes 
La Rue, O salutaris Hostia 
16-cent., Adoramus Te 
Faure, Tantum ergo 
*Lotti, Mass for Three Voices 
Ducasse, Salve Regina 
**Gregorian, Litany in Procession 
Lotti, Crucifixus 
Calvisius, O salutaris Hostia 
Rosselli, Adoramus Te 
Bruckner, Tantum ergo, 6 
**Gregorian, Missa Lux et Origo 
*Kodaly, Missa Brevis 
Byrd, Turn our captivity 
**Morales, O vos omnes 

EDOUARD NIES-BERGER 
was soloist Jan.15-16 with the Boston Sym- 
phony in Brooklyn's Academy of Music and 
Carnegie Hall, New York, playing Saint- 
Saens’ Symphony 3, Charles Munch conduct- 
ing; the orchestra “tuned their pitch down 
from 444 to 440" to meet that of the Car- 
negie Hall Kilgen. 


of Prospect Heights Presbyterian, 
NY. 


B 


aptist, 


A NEWSPAPER $7 


BIRGER H. NILSEN 
Brooklyn, 
appointed to Beecher Hills 
Ga. 

SCHREIBER 


has been 
Atlanta, 
FREDERICK C. 


has been awarded the Mendelssohn Glee Club 


prize 
art thou so full of heaviness.” 
for the next award of $100. 


for his men’s-voice setting of “Why 


from the Club at 154 West 18th St.. New 
York 11, N.Y. Mr. Schreiber is -a New 
York organist. 


Entry blanks 
can be secured 
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oe Division of 











St. Paul's Episcopal Church 


Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B.. F.W.C.C 
FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
Santa Barbara, Colstemnie 
Recitals — Lectures — Instruction 
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OpsiTuARY NOTICES 


These fellow-workers have finished thei 
course, but their memories live on with us. 
Feb 2, 1954, 
wife of Francis 
Buck 

, Orange, N.J., 
and Dr. D. M 





Wi I mus. churches in 
pe ith Trinity Ca 
hedral, Newark, since 1913: survived by his 
widow and two children 
Max Persin, Dec.15, New York City, born 
n Russia, came te America about half 
ntury ago, was organist, voice coach, 


Stanley T. Reiff. Feb.6, 1954, Lansdowne, 
Pa.. aged 73, organist of churches in_ the 
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San Fr: 








The 
OGDENS 
George and David 
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lac district, had some half - dozen 
rgan compositions in print. 
Dr. Reginald Mills Silby, Jan.13, at his 
me in New York, aged 70, born in Lon- 
don, Eng., came to America in 1909, organist 
in Washington, D.C.. moved to Omaha in 
1919, to Philadelphia in 1927, was with 
Ignatius Loyola, New York, for almost 
20 years; survived by his widow and two 
Idren 
WW. Jeffreys Wakcheld, Jan.30, Newburgh, 
Y.. born Aug.7, 1895, Highland Falls, 
Y., studied organ with Frederick C. Mayer, 
ganist of churches in Highland Falls, New- 
rgh, etc. for 30 years, was doing clerical 
work in West Point Military Academy, sut 
vived by his widow and daughter 


RICHARD ROSS 
Dies suddenly of heart attack 

While dressing for his regular Feb.7, 
1954, services in Brown Memorial Presby- 
terian, Baltimore, Md., Mr. Ross was stricken 
with heart attack and found dead on_ the 
floor of his home by his sister, Mrs. Lewis 
W. O'Connor. Thus suddenly was wiped 
out the career of one of the Zreatest per- 
fectionists in the world of the organ. 

He was born Oct.29, 1914, in Xenia, 
Ohio, graduated from school there, then 
from Peabody Conservatory with the artist 
diploma in 1937; his organ teachers were 
Joseph Bonnet, Dr. Charles M. Courboin, 
Dr T. Tertius Noble, Louis Robert 

In 1930 he became organist of the First 
Presbyterian, Xenia, retired in 1933, from 
1936 to 42 was organist of Holy Nativity, 


— Clarence L. Seubold 
| $T. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 
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Grace Cathedral 
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Cora Conn Redic 


MUS.DOC., A.A.G.O. 
Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 


Winfield, Kansas 


SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel | 





Marie Schumacher 


SAINT PAUL'S CHURCH 
Westfield, New Jersey 











Harry B. Welliver” 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 
MINOT, NORTH DAKOTA 








J. Sheldon Scott 


Organist - Composer 


THE FIRST CONGREGATIONAL CHURCH 





Steubenville, Ohio 








G. Russell Wing 
a: 3.au. 
Organist and Director 


La Grange, Illinois 





| 
First Congregational Church | 
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Richard Ross 





Baltimore, was in the army from 42 to -45, 
and since then was on the faculty of Pea- 
body Conservatory and organist of Brown 
Memorial, Baltimore. In 1946 he was taken 
into the Bernard R. LaBerge group of artists 
and continued under Colbert-LaBerge Man- 
agement. 

These pages, ever cautious of every single 
word of praise or criticism used in print, 
awarded Mr. Ross the highest possible rating 
in the review published in Jan. 1952. That 
such a concert organist should die so young 
is an irreparable loss to every one of us, 
He is survived by his mother, two sisters, 
and a_ brother. 

Merely being able to play difficult music 
with ease, doesn't make an artist such as he 
was; showing fine flights of imagination 
helps, but again is not the whole story. 
Richard Ross, in the last recital I heard 
him play, had a technic surpassing all others, 
a fluency almost impossible to imagine, and 
was developing a flare for color far sur- 
passing his competitors. Perhaps, on sober 
reflection, others had and have these qual- 
ities too; but Mr. Ross added to them an 
element of command that always gets there, 
always hits its mark, and with it all there 
was not the slightest trace of ostentation. 

It must have taken enormous effort to 
achieve all this; did he work too hard? 
Was church-work, conservatory teaching, and 
concertizing more than he could physically 
stand? Was his mind too severe a_ task- 
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master over his heart and body’ The organ 
world has lost one of its greatest. Our 
thanks to Lawrence Sears for his report. 
1.5:B: 

PIANISTS CAN DO IT 
Myra Hess gave this as her New York Car- 
negie Hall recital Feb.6, 1954: 
Bach, French Suite 5: Fantasia 
Chopin’s Sonata Bfm 
Haydn's Sonata 7 
Schumann, Etudes Symphoniques—and not a 
sneeze in the whole lot. If a concert pianist 
known around the world can condescend to 
use only good music in such a recital, why 
can't organists omit the graveyard resurrec- 
tions & contemporary madness, and play only 
good music for their audiences? There's not 
an organist in the world with greater fame 
than Myra Hess. If she can do it, organists 
can too. And, with good program materials, 
the organ should out-draw the piano a hun- 
dred to one. Does it? (Go ahead now, 
everybody; damn T.A.O. for wanting the 
cultured public to like the organ.) 

CLAUDE L. MURPHREE 
playing the Hammond electrotone and Horace 
Arrington a Baldwin piano gave the follow- 
ing duet program, preluded and postluded 
by Bach and Widor organ solos: 
Bach-Gounod, Ave Maria 
Handel, Xerxes: Largo 
Guilmant, Pastorale A 
Goldsworthy, Festival Prelude Ye Watchers 
Sanford, Romance 
Demarest, Grand Aria 
Clokey’s Symphonic Piece 
And in his Feb.21 recital in the University 
of Florida he included Goldsworthy’s Mosaic. 

HOW TO DO: if 
John Hamilton playing the harpsichord and 
Otto Huttenbach the viola de gamba gave a 
joint recital Jan.24 in Montana State Uni- 
versity, using ancient music from 1553 to 
J.C.F.Bach, not a modern piece in sight. 
And the ideal way of presenting this type 
of music. 

WANTED: TWO THINGS 
“Keep up the insistence that concert recitals 
present music good to listen to; and keep on 
ridiculing the arm-wavers. We're with you 
on both.”—T. LeRoy Lyman. 

KANSAS CITY, MO. 
Second Presbyterian presented Ernest White 
in a recital Jan.26, and Richard Purvis in a 
program of his own compositions Feb.5, 
1954. Frank L. MacCreary reported the 
events and said of the Purvis recital which 
he attended, “The place was packed, but 
noted with much displeasure on my_ part 
was the applause in church after each num- 
ber. The donors of the instrument should 
be happy that they could hear the Maas- 
Rowe percussion, as they were used in Les 
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Petites Cloches, quite tastefully and not over- 
done. 
LAWRENCE SEARS 
St. Patrick's Church, Washington, D.C. 
Mr. Sears has been giving a serics of 
7:00 Sunday recitals on the 4-44 s-ollcr, 
Jan.24 to Feb.28; we quote sume of the 
programs: 
*Vivaldi’s Concerto G 
A.Dooner, Priere 
Widor, Goth.: Variations; Finale 
*Bach, Two Orgelbuechlein 
Tournemire’s Purificatio B.V.M. 
Langlais, Ave Maria Ave Maris 
*E.Bonnal’s Symphonie d’Apres Media 
* Araujo, Tien.o Quarto Tono 
Soler’s Concerto 3 for Two Organs 
Torres, Four Seatas 
American Composers 
*R Shone, Three Choralpreludes 
W.Graves, Toccata 
McGrath, Three Divertimenti 
Mildred Cloney played one of the programs 
and participated in the organ duet. 
PRIZES 
are being offered by Lorenz Publishing Co., 
Dayton, Ohio, fer 15 organ pieces and 25 
anthems, June 1 to Dec.1, 1954; details from 
Lorenz at 501 East 3rd St., Dayton 1, Ohio 
NEVER STOP 
lambasting the politicians; maybe some of 
them may reform, who knows ?"—J. Sheldon 
Scott. 
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HOW CRAZY CAN WE GET? 
Music of old came into being because- a 
man was inspired to create it, but that is 
now out of date; the Koussevitzky Founda- 
tion, according to a Dec.15 announcement 
in the New York Times, proposes to go into 
the market and buy a ton of it just the 
same as you phone for a ton of coal. Nice 
going. The manufacturer of the proposed 
stuff: Douglas Moore of Columbia Uni 
versity. Maybe that’s what is wrong with 
our educational institutions today—they think 
art is manufactured, not inspired. 

WHAT DOES THIS MEAN? 

I feel your purpose, although commend- 
able, can often be more confusing than 
helpful, especially to that vast segment un- 
able to be decisive in its judgments and 
evaluations. Solidify and make organic your 
values to give individuals the courage to 
make manifest your objective. C.W.M., to 
whom thanks—but what do we do now? 
Now we're the ones “unable to be decisive 

MUSICAL COURIER 
Roy E. Geinsburg is now the publisher; he 
has appointed Dr. Gid W. Waldrop editor 

DON’T BE FOOLED 
Arm-chair theorizers try to say your modern 
high-powered car is a menace; the fact, an- 
nounced by the automobile industry, is that 
there are only half as many vehicle deaths 
today per million miles as there were twenty 
years ago. 
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Organists the world over know the flexibility, volume of smooth 
air power and extremely quiet operation of the Spencer Orgoblo, 
Few realize why Orgoblos maintain these high standards for a 


The all steel "sugar scoop" casing is made of heavy copper 
bearing sheet steel, rolled and welded. The ends are made of 
ribbed sections, and the motor rests on a cast bridge work 
which distributes the load evenly over the lower half of the scoop. 


A nickel can be balanced on the casing when the machine is 
running, a demonstration that is possible only with a machine 
built like a bridge, with light-weight impellers and no back surges 


To get the utmost in performance from your organ and your 
organist, be sure it's an Orgoblo. 
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DR. NOR, AL AN COKE-JEPHCOTI 
1 great hedral organist 

Probably the cathedral in 
America will ultimately be the Cathedral of 
St. John the Divine, New York City, which 
has been in process of building for some 
sixty or seventy years; its Cornerstone Was 
laid Dec.27, 1892, its complete set of build 
ings for the choir-school were done in 1913 

Its first organist was Walter Henry Hall, 
followed in 1909 by Dr. Miles Farrow, who 
in turn was succeeded in 1931 by Dr. Coke- 
Jephcott who during his 22 years of faithful 
service brought the choir to its highest peak 
of development and changed the inadequate 
organ to one of nobler proportions. 

Dr. Coke-Jephcott was born on a March 
17 in Coventry, England, conducted a great 
orchestral & choral festival at the age of 
21, came to America to become organist of 
v¢ Church of the Messiah, Rhinebeck, N.Y 
and then stepped into the greatest church 
opportunity & obligation in America, where 
he acquitted himself nobly in all branches 
of church music from boychoir training to 
service-making and organplaying, in the latter 
being unusually generous in presenting guest 
organists in half-hour recitals prior to the 


greatest 


afternoon services 

There was a smooth finish to all his work 
that made the music a lovely framework 
for the services, in spite of the most annoy- 
ing echo of any public auditorium in_ the 
whole city if not even the whole nation 
Length is 601’, width at transepts 320’, 
height of nave vaulting 124’. The science of 
electronics has come to the rescue, with 
adroitly adjusted loudspeakers throughout 
the nave, so that now the services are much 
more satisfactory. 

Having made his invaluable contributions, 
Dr. Coke-Jephcott retired late last year and 
gives up the drudgery of a seven-days-a-week 
job, to devote himself much more comfort 
ably to his private activities of recitals and 
teaching. These duties—and_ pleasures—will 
include a recital in the Cathedral when the 
present organ-expansion program is complet 
ed, and some recordings on the instrument. 

The Cathedral, incidentally, is ‘a free 
church” that doesn’t belong to anybody 
congregation or clergy or bishop—though, as 
always, a cathedral is the home-base of the 
bishop of that diocese. Incidentally, not a 
penny of debt on the Cathedral, and the 
money has come literally from millions of 
people of all) denominations all over the 
world. It's New York City’s greatest monu 
ment to religion. 


COLBERT-LaBERGE 
Jdnnounce the return of Jeanne Demessicux, 
the youthful French organist who amazed 
her hearers all over America on her first 
tour, for another transcontinental tour dur 
ing February & March 1955; and the in- 
comparable Fernando Germani this coming 
October & November 

TRUTH NOBLY SPOKEN 

Warmest thanks for that article. You and 
1 well know the heaps of criticism he gets 
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| amazing time-saver for the busy organist! Price, 
complete with Instant- smd Slide, $2.25—absolute 
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AMERICAN ORGANIST 


Norman Coke-Jepheott 


for each and every move he makes. It ts 


comforting 


to see any words of praise for 


such a sincere and truly musical artist.” 
Lawrence R. Sears. 


STODGI 
I think 


some of the 
The organ, being the great means 


business. 


NESS OUT 


T.A.O. is going places to take 


stodginess out of the organ 


of expression that it is, deserves the greatest 


artistry that can be built into it, 


out of it. 


and taken 
Too long have the organs ot 


this country been presided over by the ‘old 


women’ of 


DR. JOSEPH W. 


was honore 


Valley Mu 


all ages and sexes.”.—Ben Bailey. 
CLOKEY 
d Feb.23, 1954, by the Pomona 


sicians Club in a program of 


premieres of his compositions, in the Men- 


nonite Chu 


violin, viol 


and organ: 


Three Choralpreludes, 
‘Four Sacred Songs,” 


Six for Six, 


Holiday C 


“ruise,” song cycle 


Trio in A, 


Calif, assisted by 
contralto, 


rch, Upland, 
i, cello, clarinet, flute, 


organ 
contralto 


a Suite for six players 


organ-violin-cello 





Columbia 


Heinz Arnold | 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


Stephens College 


Missouri 








Paul Allen Beymer 


Christ Church, Shaker sili 22, Ohic 


WA-LI-RO 
Boy Choirs 








Pittsburgh 





Marshall Bidwell 


Organist and Musical Director | 


Carnegie Institute | 








1954-37-2 


KILGEN ORGAN CO. 
announces the following 2m = contracts not 
formerly noted here: 

Cincinnati, Ohio, Mt. Zion Methodist 

Duquesne, Pa., St. Hedwig’s Church. 

Harrisburg, IIl., First Presbyterian. 

Hobart, Ind., St. Bridget’s Church. 

Independence, Mo., First Presbyterian 

Ironwood, Mich., First Presbyterian. 

Minneapolis, Minn., Our Lady of Victory 
Church. 

Webster City, Iowa, St. Paul’s Lutheran 

The 3-43 organ rebuilt by Kilgen for St. 
Francis of Assisi Church, New York City, 

was completed in July 1953, organ in rear 
gallery, case of pipes retained from old 
organ, church is practically always open and 
thousands attend services from early morn- 
ing till late at might, Franciscan’ Fathers 
Monastery adjoins the Church.  Stoplist in 
later pages. 

Dr. William H. Barnes gave the dedi- 
catory recital Feb.7, 1954, on the 2-26 Kilgen 
in Christ Episcopal, Springheld, IIl., donated 
by Mrs. Pascal Enos Hatch in memory of 
her husband ; Barnes designed the organ 
and in his dedicatory recital gave, as usual, 
a talk on the tonal structure of the instru- 
ment. Great separately enclosed, organ in 
left of chancel, behind grille. Ten of the 
18 manual stops are at 8’ pitch, hooray. 

IT WON'T WORK 
Harry R. Susat is still looking for a re- 
cording of the Borowski A-Minor Sonata, 
and in the meantime suggests a poll of 
readers on the organ music they want on 
records, believing the results would induce 
the recording companies to produce the re- 


cordings. T.A.O. believes the problem is 
too complicated to lend itself to such  solu- 
tion. 


MEXICO CITY 
“The Cathedral is gorgeous, wonderful in- 
terior with two organs, a French and a Ger- 
man on opposite sides of the choir; won- 
derful casework; only one console.’’-—W illiam 
A. Goldsworthy, vacationing in Mexico. 


HARRY B. WELLIVER 
State Teachers College, Minot 

Here are two programs done by Mr. 
Welliver and his associates, in the First 
Lutheran Church where such musicales are 
presented. 
*Dubois, March of Magi 
Taylor's Nativity Miniatures 
Yon, Gesu Bambino 
Britten's “Ceremony of Carols” 
*Buxtehude, Toccata F 
Handel, Aria F 
Bach, Prelude G 
Marcello, Psalms 19, 20. 
Bedell, Berceuse & Prayer; Canzonetta 
Edmundson, To the Setting Sun 

Impressions Gothiques (complete) 

are Mr. Welliver, “So that next century 
we may not be addressed, “Dear H.B.W., 

was everything right with your soul? let us 
not be too harsh on Mr, Britten,” and he 
goes on to a defense of the “Ceremony.” 

a did the ‘Procession’ unaccompanied, 
also the ‘Recession, each singer carrying a 
lighted candle. In our large church, in the 
dim of early evening, it was tremendously 
effective. Even the Lutherans liked the 
Gregorian. Those hearing it for the first 
time were slightly baffled, but we've had 
much favorable comment. 

“[ don't particularly care for the ultra- 
modern in music; my programs show that. 
But I do like to give the less severe stuff 
a ce: both for my own good and the 
public's wellbeing. Dissonance in voices is 
far less objectionable to me than in organ. 
Somehow the edge is taken off the harsh- 
ness in vocal compositions whereas in organ, 
with screaming upperwork and the like, 


the harshness seems all the greater. 
“We've done the Van Hulse 
and found them excellent.” 


‘Beatitudes’ 





195 


\ 
ente! 
choi 
Mart 
Hig! 
the 

iF 
has 
the 
Chri: 
ganis 

PI 
Was 
child 
were 





Adc 


li] 


Clar 





| 




















| 
’ 
nN 


not 


LOry 


St. 
Aty, 
rear 
old 
and 
rn- 
Vers 
in 


edi- 
gen 
ited 

of 
gan 
ual, 
tru- 

in 


the 


ita, 


iam 


Mr. 
“irst 





195-1-37-2 


WICKS ORGAN CO. 
entertained the Gustavus Adolphus College 
choir on a tour of the factory, conducted by 
Martin M. Wick, when the choir visited 
Highland while on its concert tour undet 
the leadership of Eugene Casselman. 

J. SHELDON SCOTT 
has changed his “politics” and is now with 
the First Congregational, no longer the First 
Christian, in Steubenville, Ohio. He's. or- 
ganist, teacher, and organ consultant. 

PHILIP DYLAN JAMES 
was born Jan.10 in New York City, second 
child of Dr. and Mrs. Philip James who 
were married Feb.3, 1952, when the latter 
was a pupil of the former in New York 
University. 
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ROBERT HECKMAN 
of Pilgrim Congregational, St. Louis, has 
been appointed to the First Presbyterian, 
Kirkwood, Mo. 

DONATIONS UP 
National Council says 46 Protestant denomin- 
ations during 1952 gave $1,401,114,217.00 to 
their churches, 8.9% above 1951; “to. raise 
the standards” of the helpless heathen who 
never in history started such wars as_ the 
Christian nations did in their two great world- 
wars, these misguided people gave 14.8% 
more than during the prior year. Giving 
money is never so smugly done as when the 
giver wants to force the receiver to his way 
of thinking. Want peace? Go live in the 
heart of blackest Africa where never white 
man has set foot. 

FRANK M. CHURCH 
retired American organist who has been send- 
ing reports of the London organ world, is 
returning to America; his return trip began 
in London Dec.23 and is scheduled to land 
him in San Francisco Feb.28 after going 
through the Mediterranean and visiting Aden, 
Bombay, Calcutta, Penang, Hong Kong, Ma- 
nila, Singapore, Kobe, Honolulu. 

CORRECTION 
“Mr. Hamrick’s picture in Dec. T.A.O. of 
the way Dr. Bischoff taught was most inter- 
esting. Bischoff is still remembered by a 
few people down here, and the First Con- 
gregational has a good file on him. — Inci- 
dentally he was John W., not James. He 
could have studied with Guilmant but 1 
found no mention of it, nor the source of 
his ‘Dr... in obituary notices. He is at. the 
console in Plate 18 of my new History. of 
American Church Music.”.—Dr. Leonard EI- 
linwood, to whom thanks. A remarkable 
book: on p.126 is a mention of Mr. or Dr 
Bischoff; p.195 shows him in profile at the 
console of the First Congregational, Wash- 
ington, D.C., on Easter Day, 1806, the choir 
facing the congregation—and take a look at 
those hats and dresses; p.203 gives a 10-linc 
biography. Dr. Ellinwood's book is the only 
reference work we have yet found that even 
mentions an eminent organist of the good 
old davs; our thanks to him for reporting our 
December error. I'm sure he is the man 
whose organplaying I still remember after 
half a century; Dr. Ellinwood’s picture shows 
him exactly as I pictured him in memory. 


TSB: 
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FOR SALE 

Clutton & Dixon, The Organ, $3.50; 
Bonavia-Hunt, The Modern British Organ. 
$7.50; Courtnay, Theatre Organ World, 
$7.00; Barnes, The Contemporary Ameri- 
can Organ, $4.75; Audsley, The Temple 
of Tone, $5.00; Whitworth, The Electric 
Organ, $7.50; Casson, The Pedal Organ, 
$1.50; Casson, Reform in Organ Building, 
50¢; Goodrich, The Organ in France, 
$5.00; Macpherson, Sandy Presents, $2.00. 
The following books were published in 
1953: Dahnert, DIE ORGELN Gottfried 
Silbermanns in Mitteldeutschland, $6.00; 
Rubardt, Kamenzer Orgelbuch, $1,00; 
Klotz, Das Buch Von Der Orgel, $3.00; 
Friis, Buxtehude-Orglet I Helsingor Sct. 
Mariae, 75¢; Eby, Electronic Organs, $5.00. 
All books are new and postpaid from our 
regular stock. Catalogue “A” listing over 
110 different books and brochures sent free 
with each order. The Organ Literature 
Foundation, Nashua, New Hampshire. 
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MARY LOUISE WRIGHT 
has resigned from the Stapleton First Pres 
byterian, New York City. 


COLLEGE CALAMITIES 
William Perl, Columbia University faculty, 
now serving a five-year prison term. for 
perjury, in connection with the communist 
Rosenberg case. 
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THIS WAS GREAT FUN 
My Jesus is My Lasting Joy, Buxtchude 
Open to Me Gates of Justice, Buxtehudc 
Christmas Cantata, Luebeck 
Cantatas’ evidently for “two violins and 
organ,’ done by Norman Z. Fischer Nov.29 
in his First Presbyterian, Shreveport, La 
These beautiful cantatas have a freshness of 
spirit and unique vitality,” said a note on 
the calendar Music for the morning ser 
ice this same day 
Matthews, Come Thou Long Expected 
O Lord open Thou, Barnes 
O come Emmanuel, Elmore 
We call upon Thee, Barnes 
Heavens are telling, Haydn 
Heinermann. Glory be to God on High 
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DONALD D. KETTRING 


f East Lrherty Presbyterian, Pittsburgh, Pa.. 
B.A. of Ohio Wesleyan. M.S.M. of School 

f Sacred Music, B.D. of Union Th 
Semimary, an reanist thoroug! ly prepared 
for and concentrating exclustvely on churel 
music. East Ltherty ts one of the 
largest. and most beautiful of all Presby- 
tertan churches, with two services each Sun- 
day during the season. Mr. Kettring’s Round- 


the-Table Carols service ha 


COLORICAL 


newest, 


/ 


long EEN al 
feature of his annual Christmas celebrations 

IT GETS HIM 

What gets me is these organist; who pull 
down + grand a year and yap that’s too 
small. Are they that good? If so, let them 
go into concert work and let the struggling 
musician take his place. Many organists are 
lucky to get 40 a week.” 

If COULD BE 
licm from the Daily Oklahoman, sent by 
Paul N. Haggard with comment Lost a 
billfold lately? Oklahoma City detectives 
found eight of them Thursday night hidden 
in a Hammond electrotone.’” “Could it be 
a come-on to buy Hammonds? 

A THREE-COLUMN HEAD 

We Dedicate This Organ to Thy Glory and 
Thy Grace was) music- critic Norman 
Nadel’s heading in the Columbus Citizen 
for his 16” report of the dedication of a 
Moller organ in St. John’s’ Evangelical 
Church, Columbus, Ohio. Best adv the organ 
ever had in a newspaper. (Reported by 
Lowell Riley. to whom. thanks.) 
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ALEXANDER GRETCHANINOV 
at the age of 89 attended a Jan.23 Carnegi 
Hall, New York, concert featuring some of 
his compositions along with Schubert's Un- 
finished Symphony and other works. 








| Alexander 
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The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 
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CALLAWAY, Paul 

Washington Cathedral, Washington 16, DC 
CLARKE, Charles Harlan® 
CLOKEY, Joseph W., Mus.Doc. 

Box 431, Claremont, Calif. 
COATS. Donald* 
COCI, Claire* 

Studio of Organ, 175 W. 72, New York 23, N.Y 
COLBERT-LaBERGE CONCERT MGT. 

205 West 57 St., New York 19, N.Y. 
COOPER, Harry e Mus.Doc., FAGO 

Meredith College, Raleigh, N C 
CRAIGHEAD, David, Mus Bac 

585 E. Colorado St., Pasadena |, Calit 
CROZIER, Catharine 

Eastman School of Music, Rochester 4 NY 


DEMESSIEUX, Jeanne 
6 Rue du Docteur “. Paris 12-E, Fr. 
DENNIS, Dubert, 
DEWEY, Robert C. 
St. Mark's Church, West Orange, NJ 
DICKINSON, Clarence, Mus Doc * 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand, F.A.G.O, FR.C.O 
Loyola University, New Orleans, La. 


EDMUNDSON, Garth 

New Castle, Pa 
EICKMEYER, Paul H.. M.Mus.* 
EIGENSCHENK, Dr. Edward 

Kimball Hall, Chicago 4, Ili 
EINECKE, C Harold, Mus Doc.® 
ELLSASSER, Richard 

Concert Organist 

Inter-Allied Artists 

119 West 57th Street 

New York 19, N. Y. 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna 


FARNER, Eugene A.* 
tiINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N.J 
GILES, The Rev. Hugh 
593 Park Ave., New York 21, N.Y 
GLEASON, Harold, Mus.Doc 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. 
GOLDSWORTHY, William A.* 
3225 Via La Selva, Palos Verdes Estates, Calif. 
GREENFIELD. Alfred* 


HAVEY, Marguerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 
Church of the Covenant, Erie 2, Pa. 
HERBERT, Oliver, Mus Doc.* 
HILLIAR, Edgar 
Saint Mark's Church, Mount Kisco, NY 
HILTY, Everett Jay* 
HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.® 
HUTCHISON. D. Deane* 
HUYBRECHTS, Louis, M.Mus.* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M 
East Liberty Presbyterian, Pittsburgh 6, Pa 
KRAFT, Edwin Arthur® 
Trinity Cathedral, _—— 15, Ohio 


LaBERGE, Bernard R. 

See Colbert- og Concert Mot. 
LANGLAIS, Jean 

26 Rue Duroc, Paris, France 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George 

36 Parker Ave., Maplewood, N.J. 
MARRIOTT, Frederick 

University of Chicago, Chicago 37, Ill 

ARSH, William J. 

3525. Modlin Ave., Fort Worth 7, Texas 
MASON, Marilyn 

University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc 

546 South Bowman Ave., ile, Penna. 


MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 

136'/. Tenth Avenue N.E. 

St. Petersburg 7, Florida 
MORGAN, Catharine 

705 Stanbridge St., Norristown, Pa. 
MUELLER, Dr. Cari F.* 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.O.* 
NICHOLS, Lieut. 6. M.* 
NIES-BERGER, Edouarc 

Church of Messiah and Incarnation, Brooklyn 

Conductor, Nies-Berger Chamber Orchestra 

53 West 55th St.. New York 19, NY 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 

Christ Church Cathedral 

1117 Texas Ave.. Houston 2, Texas 
OWEN, Frank K., Mus.B. 

St. Paul's Cathedral, Los Angeles 17, Calif. 
OWEN, Robert” 
PEETERS, Flor 

26 Stuivenbergvaart, Mechelen, Belgium. 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., Lewiston, Maine 
PORTER. Huah. Sac. Mus.Doc 

606 West 122nd St., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 

Hunter College 

695 Park Ave., New York 21, N. Y 
PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin® 
SCHOLIN, C. Albert, MM * 
SCHREINER, Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 

503 Carleton Road, Westfield, N.J 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 

University of Redlands, Redlands, Calif 
SPENCER, Janet B., B.A.* 
STOFER, Robert M., M.S.M.* 
SUTHERN, Orrin Clayton II* 
SWARM, Paul 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple. Brooklyn, N.Y 
WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y 
WALTER, Samuel 

226 Bav = Road, Boston 15, Mass 
WEINRICH, Carl 

5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

71 Arcadia Avenue, Bridgeport 4, Conn. 
WHITE, Ernest* 

145 West 46th St.. New York 19, N-Y 
WILLIAMS, Julian 

242 Walnut St., Sewickley, Penna. 
WING, G. Russell, M.S.M.* 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

(A Nonprofit Corporation) 

Paul wy — 

Decatur 60, Illin 
CONCORDIA PUBLISTIING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo 
FISCHER, J. Fischer & Bro 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York 17, N.Y 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, Ohio. 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J. 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 


Richmond Staten Island 6, New York, N.Y. 


BILLINGS, Dr. Charles E., Jr. 

44 Walker St., Newtonville 60, Mass. 
DUNHAM, Rowland W. 

1025 Maxwell St., Boulder, Colo. 


GOLDSWORTHY, William A 

3225 Via La Selva, Palos Verdes Estates, Calif 
YVAN BRONKHORST, Charlies, M. A. 

216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Boston 25, Massachusetts 
AUSTIN ORGANS INC 

Main Office: Harticia, Conn 
CASAVANT FRERES 

St. Hyacinthe, P. Q., Canada 
ESTEY ORGAN CORPORATION 

Brattleboro, Vermont 
HILLGREEN, LANE & CO 

Alliance, Ohio 
KILGEN, Alfred G., Inc 

1639 W. Adams Blvd., Los Angeles 7, Calit 
KILGEN ORGAN CO 

4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md 
RAYMOND, Chester A 

44 Spring Street, Princeton, NJ 
REUTER ORGAN CO 

Lawrence, Kansas 
RIEGER ORGANS 

See Estey Organ Corporation 
SCHANTZ ORGAN CO 

Orrville, Ohio 
WICKS ORGAN CO 

Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectro 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, Calit 
MURLIN Manufacturing Co. 
200 Block South Ambler, Quakertown, Pa 
ORGAN SUPPLY CORP., Organ parts & supplies 
540 East 2nd St., Erie, Penna 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 31, III 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co 
Action Parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


OELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
A'l makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y 
MOHR, Louis F. Mohr & Co 
2899 Valentine Ave., New York 58 NY 
RYBAK, Francis J., & Co. 
Repairs, tuning, maintenance and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts: blowing plants installed etc 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES, William H., Mus.Doc 
8II1 North St. Louis Aye. Skokie, Illinois 
HAGGARD, Paul N. & C 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J 


ELECTRONICS 


ACADEMY ORGAN SERVICE 

Repairs and service on any make of electronic 

musical instrument 

4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO 

Cincinnati 2, Ohio. 
MAAS ORGAN CO. 

3015 Casitas Ave., Los Angeles 39, Calif 
WURLITZER, The Rudolph Wurlitzer Co. 

North Tonawanaa, 














Hodnesda Yy 


O 


Me ’ 
COWMNG 


Close 


...or one of any other quiet night 


i ee great. sleeping organ pipes gleam softly 


in the farewell light of another day. Your 


footsteps echo in the dusky stillness. From 


the wide console the keys seem to reach out 


eagerly to your fmgers. and then, in a magic 


moment. the emptiness is filled with a world 


of music. 


The gathering shadows sing with the voices of 


vreatness and beauty. Majestic chords rumble 
mightily, and triumphant crescendos leap to the 
vaulted ceiling. Here, certainly, is a moment 


to have lived for. 


But you, alone. are not the only one who lives 


for these glorious moments. This. too. is a tri- 


umph for generations of organ-building crafts- 
men who have dedicated their skills to devel- 


oping the traditional beauty of organ music. 


Men like these. who love the mighty organ 
even as you do, continue to carry on their 
proud tradition at The House Of Wicks. Here, 
in the painstaking building of each Wicks 
Organ. they combine fine artistic appreciation 
with the newest of technical advancements to 


provide increasingly finer instruments for you. 


We will be happy to show vou how an incom- 
parable Wicks Organ can be built to suit your 
exact musical needs. within almost every price 


range. lor information, write: 


She use Ct OD fel 
Dhe Grouse Sf - Wwitks 





